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OPERA LYRA GETS IT RIGHT

by Murray Kitts

For their first venture into Russian opera with actor, as Lenski the doomed poet. This opera
Tchaikovsky‘s Eugene Onegin, Opera Lyra contains a number of small, but very imporOttawa made all the right moves. The sets from tant roles, as each one has an aria or an imVancouver Opera were fine, even though it portant passage. The portrayal of the faithful
took a bit too long for some scene changes. servant by Emilia Boteva was quite touching.
Malabar’s costumes were good, although I Hugues Saint-Gervais gave a charming and
always feel that the Empire dresses make the amusing performance as Monsieur Triquet the
younger female characters look too matronly. French master reminding us of the pursuit of
There was great atmospheric lighting for the French culture by the Russian nobility. Bass
duel scene. The Opera Lyra Chorus really Peter Volpe was as impressive a Prince
reached a new high point of professionalism Gremin as you would find anywhere. I have
in this production. Not only did they sing with nothing but praise for the stage direction by
verve and passion but they danced and Joseph Bascetta. It’s true he had a good set
danced well, much to the delight of their cho- and first class people to work with but one
reographer. They were joined by an excellent had to be especially impressed when one saw
group of professional dancers, some leaping what he did with stage movement at Tatiana’s
into the air in the Russian dance. As for the birthday party in Act II. Attendance was not
singers - all were first rate. Of course one ex- great for this production which is unfortunate
pected and received a great performance from for those who missed seeing it. It seems to
Russell Braun as the complex anti-hero. What me that the newspaper ads were not very attractive and that media covera delight to hear Inna Dukach, just beginning
age was particularly sparse.
an impressive international career, as
To sum up - this
Tatiana especially in the fawas opera at its best.
mous Letter Scene. As the
Don’t miss any of the
frivolous Olga, Elizabeth
three great operas next
Turnbull contrasted well
season: The Magic
with her younger imagiFlute (we’re calling
native sister. Rounding
it the Brian Law
out the quartet of
Winners’ Magic
principals was RichPhoto by Jean Levac,
Flute), Macbeth
ard Troxell, an exThe Ottawa Citizen
and Manon.
cellent tenor and fine
Inna Dukach and Russell Braun
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PRESIDENT’S REPORT - AGM 2009
The past year has been one which brought great satisfaction to the Board and to our members. But there
have been some difficulties to overcome as well.
Given the excellent financial management by our treasurer, Gordon Metcalfe, the Board decided that we
should increase the value of the Brian Law Opera Scholarship from $3,000 to $5,000 for first place, and from
$1,500 to $3,000 for second place. These awards plus
the $500 donated by Pat Adamo for third place should
prove a substantial attraction to aspiring singers in the
National Capital Region. But more than the monetary
rewards the success of former recipients should inspire
others to attempt such difficult and demanding careers.
We are so fortunate that our past winners are such attractive personalities as well. I have received emails from
Joshua Hopkins and Yannick-Muriel Noah thanking
NCOS members for messages of congratulations to them.
What marvellous publicity it will be for our next
scholarship competition in November when, in Opera
Lyra Ottawa’s fall production of Mozart’s The Magic
Flute, Shannon Mercer, Joshua Hopkins and Joyce ElKhouri all have leading roles. We are also trying to help
opera production in the community with donations of
$1,000 to Opera Lyra Ottawa for their young artist
programme (acknowledged in their recent programme
for Eugene Onegin) and of $500 to Pellegrini Opera
(acknowledged in a thank-you letter from Maria Pellegrini).
The success of the recent performance of Madama Butterfly by the latter company becomes another source of
satisfaction for us.
November 21st 2009 is the date of the next competition and we started preparing for it late last year. All
was going well until we were told by authorities at our
usual venue, the Unitarian Congregation, that they would
require us to have insurance for the night of the competition. I want to express my thanks to all the Board members for their participation in the thorough discussion of
this problem. What finally convinced the majority of the
Board that we should keep our usual venue was the possibility that moving it to another locale where we might
not require insurance would make Board members personally liable in case of an accident. Once November
21st is over we will have a full year to decide where to
hold the following competition and under what terms.
Opera Alla Pasta ran into difficulties on two occasions.

The first was caused by the last minute decision of
the Motor Club to use the room which they have
furnished as their clubroom at the very time our opera was to be shown. Since this had never happened
in the past the best that could be arranged was an
improvised showing of the opera Fedora in another
room. This proved to be unsatisfactory and we are
working on a plan to avoid this happening again. The
second problem arose from the fact that the date
chosen for the showing of Don Pasquale proved to
be one when many of our regular patrons were not
able to attend. So we will have to attempt to choose
our dates more carefully with better input from our
members. Elizabeth Meller did an excellent job in
trying to contact as many people as possible on both
occasions. She was hampered by the fact that no list
of names with telephone numbers and email addresses
was easily accessible. You will note that as of today
such a list now exists for future reference.
Our newsletter under David Williams with
assistance from Tom McCool continues to provide
excellent useful information to our members. They in
turn are grateful to contributors like Shelagh Williams, Ute Davis and Vera-Lee Nelson for their reviews and articles.
An organization such as ours depends on
the willingness of its members to serve on the Board
of Directors. Last year we were fortunate enough to
have Elizabeth Meller with her large collection of
opera DVD’s and experience in presenting them join
the Board. This year I am very pleased to announce
that Vera-Lee Nelson has consented to join the Board
and serve as Membership Chairperson, relieving Jean
Saldanha of the double duty of Secretary as well as
Membership. Also joining the Board is Jim Burgess
whose invaluable expertise in all computer matters
has enabled us to have such an excellent website.
Jim has worked for a number of years with Tom
McCool and Renate Chartrand to establish and keep
up-to-date regular information on our website. It has
become an essential tool in the process of the Brian
Law Opera Scholarship Competition. The Brian Law
Committee consists of Renate Chartrand, Ute Davis,
Peggy Pflug, Jean Saldanha and myself. We have a
big job ahead of us this year but we know we can
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PRESIDENT’S REPORT - (continued)
rely on the help from the other Board members and would
welcome assistance from NCOS members on the night of
the contest.
This year Gerald Finley, a special friend of our
club, was acclaimed for his role in Doctor Atomic and
was in Gramophone’s best opera DVD of the year and
won that magazine’s award for the year’s best vocal recording. What a delight it was to go by bus to Gerald’s
debut at the Met in 1988 and again some years later when
he starred in Don Giovanni, meeting with him both times.
It occurred to me that the October 28th debut of Joshua
Hopkins in Puccini’s Turandot would be an occasion to

repeat such a wonderful trip. Please let me know if
you would be interested. I’m sure Congress travel
would again provide us with a splendid experience.
Finally I wanted to mention the passing of Cy
Torontow who, with his wife Norma, has assisted us
with the distribution of the newsletter for many years,
at least twenty by my reckoning. Those who knew
this fine man will remember him fondly.

Mark Your Calendar
Saturday November 21, 2009
The Ninth Brian Law Scholarship Competition Recital

Membership Renewal
A gentle reminder. The annual membership dues for the NCOS are
for the calendar year. If you have not yet renewed for 2009 please
forward your payment for renewal and any changes of information to the Treasurer, Gordon Metcalfe, 1782 Devlin Crescent,
Ottawa, ON K1H 5T6
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Bouquets and Brickbats
The Spring offerings of the Canadian Opera Company
(COC) included Verdi’s Simon Boccanegra, Puccini’s
La Boheme, and Britten’s Midsummer Night’s Dream
- certainly a mixed bag!
The run opened with the magnificent 2008
Royal Opera House, Covent Garden (ROH) production of Verdi’s powerful historically-based Simon
Boccanegra which, inexplicably, the COC had only
done once before, in 1979, 30 years ago! The ROH
used the 1881 revision of the rather unsuccessful 1857
original, in which Arrigo Boito provided a new Council
Chamber scene wherein Verdi could give Boccanegra,
Genoa’s first Doge, a lovely aria voicing Verdi’s sentiments supporting the unity of Italy. The COC production brought us three debuting artists: original British
director Ian Judge to deftly remount the piece, which
was opulently set in Victorian times by John Gunter and
adorned by Deirdre Clancy’s colourful and ample costumes. The clever versatility of the three-level unit set
and Nigel Levings’ skilful lighting made it rapidly adaptable for the various scenes and changes with only one
intermission. The story is a complicated one involving
the hatred between the plebeians (Boccanegra was a
Corsair) and the aristocrats, including his “father-in-law”,
Fiesco; the return of the latter in disguise after the disappearance of Boccanegra’s daughter Amelia and the
death of her mother; thwarted love; and the poisoning
of Boccanegra by an erstwhile ally. Fortunately this is a
slow-acting poison, enabling Boccanegra to reconcile
the opposing political and social factions, make friends
with Fiesco by revealing to him his granddaughter
Amelia, and ensure her happiness by naming her new
husband the next Doge, all before his end! Debuting
conductor Marco Guidarini worked his magic on a superb cast of singers and the excellent COC chorus and
orchestra to do justice to Verdi’s glorious score. In the
title role Italian baritone Kammersanger Paolo Gavanelli
made a dazzling debut, both vocally and dramatically.
As his daughter Amelia, American soprano Tamara
Wilson, also debuting, had the requisite large and lovely
Verdi voice, with the attendant size beautifully draped
by the Victorian styles, although she occasionally resembled one of her stage father’s ships in full sail! Her
suitor, Gabriele Adorno, was sung by COC favourite,
Russian tenor Mikhail Agafonov, with his usual strength

Été 2009
by Shelagh Williams

and brilliance. Canadian bass Philip Ens was in fine
voice and suitably menacing as Fiesco, but unfortunately looked younger than Boccanegra! Finally,
the pernicious Paolo Albiani, Amelia’s unsuccessful suitor and subsequently Boccanegra’s assassin,
was effectively acted and sung by American baritone Daniel Sutin. It was a welcome change to be
able to enjoy a wonderful opera beautifully set and
sung, with no jarring or weird visual or dramatic
effects. Director Ian Judge is to be congratulated
for his overall concept and his rapidly moving, fluid
staging, and the COC for bringing this treasure, albeit much of it imported, to us!
In contrast, the La Boheme production the
next evening was a home-grown affair, probably
helping balance the budget! The set and costumes
were the COC’s own, designed in 1989 by the
late husband and wife team of Wolfram and Amrei
Skalicki, and reused many times - we saw it in 2005.
Fortunately they still looked good, being well lit by
Stephen Ross, and fit the new Four Seasons Centre stage, but being old fashioned required three
intervals for scene changes, pushing the running time
from under two hours of music to nearly three hours
total. Director Maer Gronsdal Powell, usually a
COC assistant director, did a nice job directing the
action, even adding some nice details here and
there, plus a pair of acrobatic pantomime artists to
further enliven the Cafe Momus scene, although at
times they upstaged the main singers disconcertingly. Main musical preparation was by conductor
Julian Kovatchev, but we heard COC resident conductor Derek Bates’ first evening to lead the choice
cast of appropriately young singers, plus orchestra
and chorus, through the lovely score. The majority
of the vocalists were Canadian members or graduates of the COC Ensemble Studio, and it was a
delight to hear them and see how well they played
together: tenor David Pomeroy as Rodolfo, soprano Frederique Vezina as Mimi, baritone Peter
Barrett as Marcello, baritone Jon-Paul Decosse as
Schaunard, and bass-baritone Robert Gleadow returning from his sojourn at the ROH in its Young
Artists Programme to reprise his 2005 Colline. The
sole exception was New Zealand soprano Anna
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Bouquets and Brickbats (continued)
and saved on rehearsal time and winged costumes! The
fairy music is all in the upper register, with the part of
Oberon, originally created for Alfred Deller, being the
first role specifically written for a countertenor, and debuting American Lawrence Zazzo really filled the bill.
Similarly soprano Laura Claycomb acquitted herself well
as Tytania, a role she had sung earlier at HGO, and she
had a magnificent trailing costume to help her inhabit the
role. Canadian bass Robert Pomakov eschewed his normal serious roles and gave us an active and beautifully
sung weaver Bottom, both with and without his ass’s
head! The four Athenian lovers and the Rustics were
also fine, and debuting Canadian actor Jamaal Grant, in
the non-singing role of Puck, was absolutely marvellous, acrobatic and with a lovely speaking voice. Although this production did not gel as far as I was concerned, the musical values were up to the COC’s usual
high standards, and the other two operas were very good
- two out of three isn’t bad!

Leese, debuting as Musetta, and bringing vivacity
and great singing to her portrayal of the mercurial
yet kind-hearted grisette. This was a lovely production of La Boheme, using talented young singers and moving me to the usual tears at Mimi’s
death, the proof positive of the production’s quality!
Unfortunately the same could not be said
of the presentation of Britten’s Midsummer Night’s
Dream, which we saw on opening night. It was a
new co-production with Houston Grand Opera
(HGO), where it played earlier this season, and
featured three Australians in the artistic team. Debuting set and costume designer Dale Ferguson’s
concepts did not appeal to me in the least, starting
with the main set of a wood in aquamarine under
an undulating sea-green “veil of sleep”, as the director Neil Armfield called it, which certainly
smacked more of a sea-setting for Rusalka than
solid land for Shakespeare! Perhaps this lack of
trees with branches on which Oberon could perch
necessitated his use of a small aerial cage to move
about - certainly not charming and surely unsuitable for the King of the Fairies! The costumes themselves were a hodge-podge, from Oberon’s face
painting and bushy hair and outlandish outfit to the
sudden and funny appearance of the quartet of
Athenian lovers in casual 1960’s dress, which got
even grimier during the evening. The only saving
grace was that Helena in pedal pushers was easily
distinguishable from Hermia in a skirt, whereas the
men were difficult to identify! Rounding out the artistic/design team was Damien Cooper on lights.
The first half, set in the forest, seemed overlong
and rather dragged, but the second half, mainly in
Athens, was much better, with a nice stage for the
Rustics’ hack-handed play, and their takeoff of
grand opera was delightfully funny. Debuting conductor Anne Manson led an admirable account of
Britten’s music, working with excellent singers and
the always superior COC orchestra. The Canadian Children’s Opera Company supplied the fairies, and well costumed and directed they were, but
I found a myriad of children running around the stage
off-putting - fewer would have been as effective

Another Triumph
Yannick-Muriel Noah, our 2007 Brian Law Scholarship winner, excelled at the recent Montreal International Vocal Competition. She won second
prize ($15,000) and the prize for the top Canadian singer ($10,000). Canadians Maghan Stewart
McPhee and Pascale Beaudin reached the semifinal stage of this competition.
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Hot Tenors by Vera -Lee Nelson
A late Saturday afternoon in March and I was still floating
about the house, having been to see the “Live in HD” Metropolitan Opera presentation of La Sonnambula. The music
and the performance were awesome. Of course some purists might feel they had to object to the setting in a rehearsal
hall but there were some distinct advantages to that, as I
shall mention. The incredible clear, high notes sung by Juan
Diego Florez, his close cropped curly hair, his smiling face,
his sultry eyes and his well built body encased in street clothes
(upmarket jeans, wide belt and beautifully tailored muted Glen
plaid jacket) gave me pause. In cute little lederhosen he
might not have been quite so sultry but in designer jeans,
wow! Once I was told to watch the tenors, they are the
short fat ones! - no longer the case, as I see it. Juan Diego is
a tenor, one of the ones who get the girl, alive or not, depending on the opera. And what are we to call these yummy
heroes? Apparently nothing distinctive, so far. We can do
better than this! Lately I have noticed that many of the baritone/bass crowd have acquired the nickname “barihunk.”
The urban dictionary defines them as “a handsome or pretty
baritone. Especially, but not exclusively, one who removes
his shirt for the sake of opera.” There are certainly many
who qualify for this. Nathan Gunn is an especial favourite
and there is a website/blog dedicated to barihunks with many
lascivious comments by ladies who should know better. Of
course it must be very satisfying to be a smouldering, dark,
handsome baritone who causes lots of trouble, just the kind
the ladies love. Where does that leave the tenors?
In the world of opera the first descriptive label that
comes to mind is “diva” and everyone recognizes what this
means. The definition says “a diva is a celebrated female
singer” or from the Italian “a woman of rare outstanding
talent in the world of opera” Well, that eliminates Juan Diego for sure. Besides the term diva is rather overused, almost any female opera singer now seems to be a diva and
the term has been extended to embrace Pop icons such as

Celine Dion, Beyonce, Mariah Carey and even Cher. Depending
on the context Diva can also be interpreted as prima donna,
often in the pejorative. Ponder upon the sad dramatic life of
Maria Callas, one I think of as a true diva. A woman of immense talent, presence and glamour; her tortured and unhappy
life that caused her to become difficult and imperious. But all
would agree she was a true diva, in any sense of the word.
Others, convivial beautiful Renata Tebaldi, and such as La
Stupenda Joan Sutherland, are recognizable as divas with special talents and presence, if a little easier to get along with.
There is a mystique. Diva is a wonderful term of multi traditions but the gender restriction only allows us 50% usage.
I suppose the first tenor to achieve a measure of worldwide adulation was Enrico Caruso. Caruso was possessed of an
extraordinary talent but in addition to that he was among the first
singers to recognize the potential of voice recording. So worldwide, people had the opportunity to hear and marvel at his voice.
My own Mom, never really acquainted with opera, told me about
Caruso’s voice when I was just a little girl. Then came Mario
Lanza, another tenor of extraordinary natural voice who was detoured off into the world of Hollywood hype and glamour and
died young before he had a chance to develop a proper operatic
career. But Lanza brought an awareness of opera, and the attractive tenor hero, to the masses through his movies and recordings. These two, and others brought forth individual throngs of
fans but nobody thought to label them with the recognizable sobriquet. So we have the Divas, the Barihunks and the others??
My search continues for a label for the gallant tenors.
The basic sense of diva is “goddess” so the masculine would
be divo? This just doesn’t work.I see this term used to identify
but not really to classify, it is just too generic. Hottenor seems
a little crass, even if accurate. Idly Googling I tried foreign
languages: Torridotenor, Heisstenor, no, not really. I did find
something I think might work. There is a blog, not yet particularly
well developed, dedicated to Hunkentenors! It is not perfect but I
could live with it. I wonder what Juan Diego would think?

Madama Butterfly – Pellegrini Style
While operating on a shoestring budget, Pellegrini Opera manages to produce a high quality annual staged and costumed
opera performance with piano accompaniment. The last three
have taken place at the acoustically excellent Dominion
Chalmers Church and have provided an opportunity for
younger artists, well directed and well accompanied, to show
off their talent.
Artistic director Maria Pellegrini is not short of experience, having sung the role of Cio-Cio San about 400 times
in all major opera houses and having now directed half a
dozen productions by Pellegrini Opera in Ottawa. This was
fortunate since illness forced a change of the artist singing

by Ute Davis

the lead part when rehearsals were well under way.
Makiko Awazu agreed to come from Montréal at very
short notice and performed truly admirably. Her rich lyric soprano is well suited to the part which she had previously performed and Ms. Awazu sang beautifully and acted skilfully in
what is a very taxing role. This was well balanced by the charm
of Steeve Michaud, of Gatineau whose warm and well-honed
tenor voice and artistic style provided a disarming interpretation of Pinkerton. Indeed the sympathy of the audience for
Cio-Cio San led not to rancour towards Pinkerton but more
resentment towards the cold, aloof whiskey guzzling U.S. Consul Sharpless sung by Norman E. Brown.
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Pinkerton and Andrew La pleased as the unfortunate “Sorrow”.
Contrasted by a simple, most attractive and multi functional backdrop, the beautiful and colourful kimonos won admiration and envy from the ladies in the audience while the
quality of the piano accompaniment of Michel Ross and the
excellent musical direction of Vito Lo Re, imported from
Milan for this opera, won the admiration of all.
Ms. Pellegrini made skillful use of an eleven voice
choral group, effectively reinforced by the violin of Eugenio
Matas in the Humming Chorus.
On October 17, 2009, again at Dominion Chalmers
Church, Pellegrini Opera will be presenting La Serva
Padrona, the maid as mistress, rounded out by a concert in
the second half. The proceeds from this delightful Pergolesi
work will be used to provide some initial funding for the Don
Giovanni planned for April 24, 2010.

The supporting cast
was also very
Makiko p l e a s i n g .
Sophie Roland
Awazu
was an appropriately submisMaria
sive Suzuki and
Pellegrini
made the most
of the opportuPhoto: Pike
nity to display a
very impressive
mezzo voice. Michael Carty, Goro and Thomas Franzky,
Commissario were very effective with good support from
Christopher Mallory, Bonze and George Valletas, Prince
Yamadori. Milena Balaños made an attractive Kate

A light, bright and delicious Così fan tutte by Ute Davis
On March 28 we attended the opening night of this latest
production showing the talents of the next generation , Atelier Lyrique, being coached by Opéra de Montréal. Previous productions, Il Mondo della Luna (Haydn), L’Heure
Espagnole (Ravel) Il Segreto di Susanna (Wolf-Ferrari)
to name just a few, had all been very enjoyable. Così was a
pure delight. There was not a boring moment in this production. Set against a simple brightly lit pastel backdrop, the
comedy unfolded at a fast pace, while the beauty of Mozart’s
music was well preserved. The work was very well received by the audience, with patrons virtually dancing out
of the theatre after all was done. Major credit goes both to
director François Racine and conductor Paul Nadler.
It was an evening for the baritones, with Stephen
Hegedus in fine voice and totally convincing as the scheming
Don Alfonso. Pierre-Étienne Bergeron was outstanding, both
vocally and in stage presence as Guglielmo. Soprano Caroline
Bleau, Fiordiligi and mezzo Mireille Lebel, Dorabella sang beautifully and harmonized with great effect. As Despina, Marianne
Lambert exploited her comedic abilities with great aplomb and
David Menzies sang very well as Ferrando.
The combination of the bright summer setting and
young, well trained voices gave the production an upbeat atmosphere which was soon transferred to the audience. The
modern setting was economical and the minimum of props
enjoyable, while it also sped up the production. The accompanying photograph shows this with the girls’ casually dropped
shoes and a suspended table of appetizing delicacies. Good
comedy touches included lowering a pot of the sisters’ hot
chocolate from the flies, allowing Despina freedom to make
great play which included surreptitious licking of the ladle.
As a female and very much in love with Mozart’s musical
masterpiece, I used to strongly dislike the premise of this

Photo: Bergeron

opera, feeling that the young men should come back in disguise, each to woo his own fiancée. However I was left utterly delighted with this performance. I still feel that my criticism of da Ponte’s lapse in taste is valid...
We enjoyed meeting in the packed house a number
of old friends at this performance: all universally indicated
high appreciation of the performance. These included
Montréaler Taras Kulish, whom we know from Opera Lyra
performances. He has also delighted us as the director of the
Green Mountain summer opera festival in Barre, Vermont.
This we have found very well worth a visit and only about a
1 hour drive from the U.S. border crossing south of Montréal.
Also in attendance were singers Christiane Riel and
husband John Avey, as well as McGill vocal coach Michael
McMahon. Christiane and Michael have both been final judges
in Brian Law Scholarship Competitions, part of the National
Capital Opera Society’s mandate. It was also of interest to
meet a large coachload of U.S. opera enthusiasts from
Plattsburgh, N.Y.
There was general agreement that, judging by this
production, the future of opera is in good hands.
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Events You Could Have Enjoyed!
Yoriko Tanno’s 14th Annual Operatic Showcase
This year’s production was based on
Massenet’s Cendrillon, the less often produced
Cinderella opera, abridged and set in a high school,
but with full costumes and sets. The young performers
were energetic and in good voice, and a credit to Miss
Tanno’s Studio. As usual, CBC’s opera expert Stuart
Hamilton kept things moving as the entertaining host
and narrator. A new production team consisting of director Michael Cavanagh, who has directed for OLO,
and musical director and accompanist Jose Hernandez,
both from Toronto, ensured a quality performance. In
the major roles, Gabrielle Lazarovitz as Cinderella,
Marianne Moore as Prince Charming, which is a pants
role in Massenet’s work, and Monique Nadon as the
Fairy Godmother were excellent. As always “extra”
characters allowed many more singers to have duets
or solos, and a highlight was the pairing of Miss Tanno
and Jose Hernandez, in marvellous voice, in a duet from
I Pagliacci! It is always a treat to see and hear a new
crop of singers blossom each year! Shelagh Williams

amply illustrated this. In Brahms’s Alto Rhapsody
Julie Nesrallah’s beautiful rich voice, here at the
bottom of her range, was delightfully displayed. For
the Bruckner Te Deum, all three Ottawa University Choirs, directed by Laurence Ewashko, joined
the orchestra and soloists soprano Maghan
(Stewart) McPhee, mezzo Julie Nesrallah, tenor
James O’Farrell and baritone Luc Lalonde to produce an outstanding reading of this magnificent
work. St Brigid’s, deconsecrated in 2007 and now
a cultural centre, was a lovely venue for this music,
with good acoustics and a beautiful nave. Shelagh
Williams

Ottawa University Year-end Recitals
This year’s spring crop of graduate and undergraduate recitals, both by individuals and classes,
was especially interesting. You could catch such
excellent accompanists as Evelyn Greenberg, Jean
Desmarais and Fred Lacroix, and enjoy such interesting vocal repertoire as Benjamin Britten’s Serenade for Tenor, Horn and Strings beautifully sung
by tenor James O’Farrell in his graduation recital
and all for free! Shelagh Williams

Edith Wiens Master Class
Canadian soprano Edith Wiens graciously gave
two master classes at Ottawa University’s School of
Music at the end of March. Miss Wiens now lives and
teaches in Munich, where Mischa Brueggergosman was
a recent student of hers. That her own voice is still beautiful was amply demonstrated when she illustrated various musical points as she worked with each young
singer, to improve their lieder or operatic interpretation
and their voice production. Master classes are always
enjoyable and informative, and Edith Wiens was a delightful and knowledgeable teacher. Ute Davis kindly
videoed the second session for the students’ benefit.

Simone Osborne
This young Canadian soprano, just graduated from U.B.C., has been winning major competitions in the US this last year. She has an awesome voice, with both power and delicacy, and presented a lovely recital in the National Gallery Rideau
Chapel as part of the BCScene. She will join the
COC Ensemble Studio in the fall, and debut in their
Idomeneo as Ilia in the spring of 2010. Shelagh
Williams

Shelagh Williams

The Magic Flute
If you had been in Victoria in April you would have
been able to attend an excellent performance of
Mozart’s The Magic Flute featuring Ottawa’s Shannon Mercer. The opera played for 6 sold-out
performances and was critically acclaimed as well.
Ms. Mercer, in the role of Pamina, was a standout.
One critic said that “Shannon Mercer’s Pamina was

Julie Nesrallah and the Ottawa University Orchestra and Chorus
The Ottawa University Orchestra under David
Currie just keeps on getting better: more and better
professors attract more and better students and success breeds success! In the April 3rd concert their performance of Strauss’s Death and Transfiguration
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Events You Could Have Enjoyed!
tender, guileless and, in her moments of anguish,
deeply moving. Both (Pamina and Tamino) sang
with a great deal of emotional urgency and nuance
but never sounded overwrought.” Victoria Times
Colonist. Another: “Soprano Shannon Mercer
beautifully expressed the shifting emotions of
Pamina.” Monday Magazine. Ottawa audiences
will be able to see and hear Shannon Mercer in the
same role when Opera Lyra Ottawa presents its
version of The Magic Flute this September. Tom

The Magic Flute
A very fine version of Mozart’s The Magic Flute was
performed by Ottawa Pocket Opera, May 29th and
30th. Directed by David MacAdam, this was a condensed production sung in English with musical direction and piano accompaniment by Nicholas Rodgerson.
There was a scenic backdrop designed by Patricia
O’Brien and the costumes were essentially modern
except for Papageno’s bird catcher's costume. The
singing was of a high standard with David MacAdam
(Tamino), Kathleen Radke (Pamina), Christopher
Mallory (Papageno), Gregory Sheppard (Sarastro),
Kimberley Bentham (Queen of the Night) and Michael
Carty (Monostaos) taking the lead roles. Other roles
were sung by Nadia Petrella, Zoe Langlois, Renee
Longtin (The Three Ladies) and Ellison Owen Culp
(Papagena). Actor Chip Hair narrated and acted as a
priest. All of the singers were to be applauded but special mention should be made of the performances by
Chris Mallory and Gregory Sheppard. I hope that
Sheppard will sing again in Ottawa since his rich bass
voice is a delight to hear. David Williams

McCool

Don Giovanni
Southminster Concerts, with Jean Desmerais as
Artistic Director and pianist, performed an excellent semi-costumed concert version of Mozart’s
Don Giovanni at Southminster Church on May
16th. The stellar cast included Denis Lawlor
(Giovanni), Maria Knapik (Donna Anna), Dillon
Palmer (Don Ottavio), Elise Deschamps (Donna
Elvira), Brian Banion (Leporello), Masetto (Simon
Chausse), Marya Woyiwada (Zerlina) and Phillip
Holmes (Il Commendatore). All of these singers
were in excellent voice and also acted their parts
with panache. I was particularly impressed with
Brian Banion’s masterful rendition of Leporello’s
role and hopefully, he will continue to be offered
roles in Ottawa. Do not miss the next opera in concert at Southminster! David Williams

Write your Own G&S Operetta and Musical
Theatre 1840 - 1940
The concert portion of the Savoy Society fund raising
Operetta Brunch was a fun affair and it was hard to say
whether the audience or the performers were enjoying
themselves the most. Opening with Anna Russell’s version of How to Write Your Own Gilbert and Sullivan
Musical, Shawne Elizabeth, Bronwyn Blakely, York
Davis and Harold Swaffield admirably displayed their
musical and comedic talents. Together with Leahbeth
Harding and Chris Oliviera they then sang a compendium of hits from operettas by Friml, Romberg, Stolz,
Herbert, Lehar, Offenbach and Strauss (J. and Oscar).
The whole show was anchored by Alan Thomas, the
Welsh wizard of the keyboard, a lifelong fan of G&S.
The Society’s next main event, November 12th 15th, 2009, will be the one act opera The Zoo by Sullivan
and Rowe in conjunction with a one act play Rosencrantz
and Guildenstern by Gilbert, performed by the Ottawa
Little Theatre. The performances will be at the OLT on
King Edward Avenue. David Williams

Dido and Aeneas
In commemoration of Henry Purcell’s 350th birthday, Daniel Taylor with the Choir and Orchestra
of the Theatre of Early Music gave two concert
performances of Purcell’s Dido and Aeneas at
Dominion Chalmers United Church on May 17th.
Guest star Suzie LeBlanc sang the role of Dido
with Alexander Dobson as Aeneas. The performances were enhanced by speeches from
Shakespeare and/or Marlowe selected and performed by Martha Henry (afternoon) and Diane
D’Aquila (evening). Julian Armour should be congratulated for including this quality of music as part
of the Tulip Festival. David Williams
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Gilbert and Sullivan’s
Best: The Gondoliers
by Shelagh Williams

At least so thought Queen Victoria, as it was their only
opera honoured by a special Command Performance,
in 1891, at Windsor Castle! Sadly, it was also their
last really successful opera. However, it is an effervescent work with lovely music and witty plot and lyrics
satirizing both the pompous upper classes and the manipulating politicians, culminating in the expected “surprise” ending so that true love conquers all. The Savoy
Society did it justice, with music director Allison
Woyiwada commanding a surprisingly good orchestra
and excellent cast, ably aided by Ottawa University’s
Sandra Graham as stage director and choreographers
Molly Stogran and Jillian Thompson. Visually the production sported first class, colourful costumes from
Harlequin Costume of Winnipeg and attractive sets designed by Jennnifer Donnelly. Clever new lyrics to two
numbers by David Mayerovitch, who also did the recent Gilbert and Sullivan Black and White Opera Soiree, ensured the customary updating was on the mark.
Ted Mann’s show stopping Duke of Plaza-Toro was
one of the humorous updated lyrics, and he shared the
second about moneymaking schemes(!) with his Duchess, Carol Ann Anderson, as they portrayed their suitably snobby characters. The young beleaguered lovers were portrayed by Blythe McWilliam as their daughter Casilda and Farshad Eshghi-Sanati as Luiz. The
two gondoliers, Daniel Walkington and Michael
McShaffrey, amazingly managed to adapt their republican leanings when a throne was offered(!). All of the
huge cast were nimble and in good voice, but too numerous to mention, and provided a most enjoyable
entertainment.

Été 2009

OLO Studio Activities
by Shelagh Williams

In March Opera Lyra Ottawa (OLO)’s Opera Studio
presented a workshop of its newly commissioned opera
The Bremen Town Musicians, with its Canadian composer and librettist Dean Burry in attendance. The performance was semi-staged with minimal costumes. The
lively performers, baritone Mark Gough as Donkey, mezzos Valerie Arboit and Marion Newman sharing Dog,
soprano Christina Tannous singing Cat, tenor Michael
Carty being Rooster, and bass Christopher Mallory in
multiple roles, with pianist Judith Ginsburg, provided a
delightful entertainment. This bodes well for the December 2009 premiere of this opera.
The following weekend the annual OLO Opera
Studio Competition took place at the Unitarian Church
with judging by Eugene Onegin participants sopranos
Inna Dukach (Tatyana) and Agnes Zwierko (Larina), and
director Joseph Bascetta. The contestants were the above
mentioned singers, with Michael Carty withdrawing
through illness and Christopher Mallory not competing.
A most enjoyable competition resulted, with each participant offering two arias, including a spoken introduction to set the stage for the audience. After a reception
during which we debated the singers’ merits, the results
were: $2000 Main Prize: Christina Tannous; $1200 Spotlight award: Marion Newman and $500 New Sun
awards: Valerie Arboit and Mark Gough.
It is worth mentioning that former OLO Studio
members will be appearing in the OLO’s 2009 Magic
Flute production: the ever delightful soprano Pascale
Beaudin (member 2000-1) as Papagena in the mainstage
production and baritone Marc-Antoine d’Aragon (member 2007-8) as Papageno in the Student Matinee.

HELP!! HELP!! HELP!! HELP!! HELP!! HELP!! HELP!! HELP!!
You can help us save money (and also help save the trees) by opting to receive your
copy of the newsletter electronically. If you are willing to do this send an e-mail to
NCOS@NCOS.ca, and say that you wish to receive the newsletter electronically. Please
write “newsletter” in the subject line.
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Opera Within Reach
Opera Lyra Ottawa Canadian Opera Company
The Magic Flute (Mozart)

Madama Butterfly (Puccini)

September 12, 14, 16 & 19
Information: www.operalyra.ca

Sept 26, 29 & 30 Oct 8, 10, 14, 16,
18,21, 23, 25, 27, 29 & 31 & Nov 3

Opera de Montreal

The Nightingale and Other
Fables (Stravinsky)

Gianni Schicchi (Puccini) &
Pagliacci (Leoncavallo)

October 17, 20, 22, 24 & 30
November 1, 4 & 5
Information: www.coc.ca

September 26 & 30 October 3, 5 & 8
Information: www.operademontreal

Summer Opera Festivals
Glimmerglass Opera Chautauqua Opera
Chautauqua N.Y.

Cooperstown N.Y.

Il trovatore (Verdi ) July 10 & 13
The Consul (Menotti) July 24 & 27
Tosca (Puccini) Aug 7 & 10
The Pirates of Penzance (Gilbert &

La traviata (Verdi) July 18, 20, 26 &
28 August 1, 3, 6, 8, 11, 14, 16, 20, 22 & 25
La Cenerentola (Rossini) July 19,24,
27 & 31 August 4, 8, 10, 13, 15, 17, 21 & 23
The Consul (Menotti) July 25, Aug 1,
7, 9,15, 18, 22 & 24
Dido and Aneas (Purcell) Aug 2, 9,
16 & 23
Information: www.glimmerglass.org

Sullivan) Aug 21 & 27
Information: opera.ciweb.org

Lake George Opera

Opera North

Saratoga Springs NY
Madama Butterfly (Puccini)

Lebanon, New Hampshire

July 2, 5, 8, 10 & 12
Don Pasquale (Donizetti)
July 3, 7, 9 & 11

Carmen (Bizet) August 6, 8, 12, 14, 16,
18, 20 & 22

The Barber of Seville (Rossini)

Information: www.LakeGeorgeOpera.org

Aug 13, 15, 19, 21 & 23
Information: www.operanorth.org
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Saturday Afternoon at the Opera
June 20, 2009, 1:00pm SALOME
Music by Richard Strauss
VANCOUVER OPERA

Aug. 29, 2009, 1:00pm DER FREISCHUTZ
Music by Carl Maria von Weber
GRAND THEATRE

June 27, 2009, 1:00pm LULU
Music by Alban Berg
LYRIC OPERA OF CHICAGO

Sep. 5, 2009, 1:00pm DIE ZAUBERFLOTE
Music by Wolgang Amadeus Mozart
ARCHIV RECORDING

July 4, 2009, 1:00pm PORGY AND BESS
Music by George Gershwin
LYRIC OPERA OF CHICAGO

Sep. 12, 2009, 1:00pm RUSALKA
Music by Antonin Dvorák
CANADIAN OPERA COMPANY

July 11, 2009, 1:00pm MARIE VICTOIRE
Music by Ottorino Respighi
DEUTSCHE OPER, BERLIN

Sep. 19, 2009, 1:00pm DON GIOVANNI
Music by Wolfgang Amadeus Mozart
VIENNA STATE OPERA

July 18, 2009, 1:00pm CANDIDE
Music by Leonard Bernstein
ENGLISH NATIONAL OPERA

Sep. 26, 2009, 1:00pm
DIE SCHWEIGSAME FRAU
Music by Richard Strauss
VIENNA STATE OPERA

July 25, 2009, 1:00pm INES
A Chamber Opera inspired by
Portuguese Fado music
Music by James Rolfe

Oct. 3, 2009, 1:00pm ARIADNE AUF NAXOS
Music by Richards Strauss
CALGARY OPERA

Aug. 1, 2009, 1:00pm FAUST
Music by Charles Gounod
VIENNA STATE OPERA

Oct. 10, 2009, 1:00pm MADAMA BUTTERFLY
Music by Giacomo Puccini
CHICAGO LYRIC OPERA

Aug. 8, 2009, 1:00pm
UN BALLO IN MASCHERA
Music by Giuseppe Verdi
TEATRO REAL

Oct. 17, 2009, 1:00pm SIMON BOCCANEGRA
Music by Giuseppe Verdi
VIENNA STATE OPERA

Aug. 15, 2009, 1:00pm
THE MAKROPULOS AFFAIR
Music by Leos Janácek
NATIONAL THEATRE, PRAGUE
Aug. 22, 2009, 1:00pm LOHENGRIN
Music by Richard Wagner
VIENNA STATE OPERA

Oct. 24, 2009, 1:00pm
DIE ENTFüHRUNG AUS DEM SERAIL
Music by Wolfgang Amadeus Mozart
LYRIC OPERA OF CHICAGO
Oct. 31, 2009, 1:00pm
THE FLY
Music by Howard Shore
LOS ANGELES OPERA

Additional Details: www.cbc.ca.ca/sato
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