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Brian Law Winner Philippe Sly Takes a Bite of the Big Apple

TheNationd Council Auditionsof theMetropolitan Operacf
New York areintheir 58thyear. They now fulfil thair founders

intent and areamajor path to an operatic Snging career, as
provenby thelist of 93 artissswhowill performat “ TheMet”

thisseason having dartedtheir ca
reersby participating intheseau-
ditions Pandsof expertjudgesas-
sessed the amost 1500 entrants
thisyear a thedidrictlevel. Those
who qudified werethen heard at
oneof the14regiond competitions
fromwhichthe22 most talented
wereinvitedtosing inNew York
at thesemi finals, 6 March 2011.
Only 8 of theseyoungsterswere
invited back to thefinalsthefol-
lowing Sunday, 13 March 2011,
where5werenamed aswinners.

Thusmusic-loversof Ottawamay takegrest prideinthesuc-
cessof Philippe Sy who, last Sunday, wasoneof the5win-
nersout of 1500 starters! Thisenormoustest of vocal talent,
training, acting ability and on-stage poisehasfew equas. And
Philippescored hisvictory at theageof 22, aclear twoyears
younger thananyonedseinthisyear’sfinds Alsowebdieve
that heistheyoungest male Canadiantowininthe58 year
history of the competition. |
notethat therewasnotenor or ELECESAVINIEIES
mezzo-soprano among the ;
findigsOperaenthusastsmay
be interested to learn that
Philippe" drew theshort sraw”

andwasthefirsttosnginthe
findsontheMet gagewithfull

orchestra under the baton of
Maestro Patrick Summers....

some pressure! He sang a

T
Green Sly JOMBarron

by Ute Davis

flawless“ Shilar gli angui d’ Aletto” fromRinaldo (Handel)
but redly nailed down hiswininthesecond half of thepro-
gramwith*“O! Dumeinholder Abendgtern” fromTannhéauser
(Wegner) whichdrew tumultuousgpplausefromtheaudience
of 3800 in the sold-out house.
Joyce DiDonato charmingly
hosted the proceedingsthrough-
out and Lawrence Brownleesang
sometenor ariastohdprdievethe
nerve-rackingorded of waitingfor
thejudges verdict, prior to an-
nouncement of thewinners. Ata
receptionfollowingthis, Philippe
wasawarded his$ 15,000 prize.
| havefollowed Philippe's
career fromhisvery early daysin
theOperaLyraOttawachildren’s
chair, hisschooling under thetute-
lageof LaurenceEwashko, toangingMasttofor SasndraGra:
hamwhiledill inhighschool, snginginthe OperaLyrachorus
inanotableBarber in Southam Hall, hiswin of theNationa
Capitd OperaSociety Brian Law Scholarship Compstitionin
2009 to recent McGill productionsof The Rake'sProgress
(Nick Shadow) and La Boheme (Marcello). The past two
weeksof hectic activity and intense pressurein New York
brought out thevery bestin
thisyoung man. Hismodesty
and persond chammatchhis
talent and have greatly im-
pressed not only thejudges
but aso his colleagues on
stage and hismany new ac-
quaintances. Based onthisl
predict not only amajor in-
ternationda sSnging career but
adsotheariva of another out-
(continued on page 3)

photos by Ute Davis
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President's Message Opera Alla Pasta

JoshuaHopkinsisin good company these days. Hav- DVD presentations of outstanding
ing finished a successful run in Dallas as Mercutio operas from the great opera houses of

(Wherehis®expressivetheatrics” werepraisedbyone  the world followed by adelicious meal.
critic) withthemuch-praised Julietteof Lyubov Petrova,

OperaLyrasLucia, Joshuaisonto San Diego where

hewill play Valentin confronting theMephistophelesof M ay 15, 2011
Greer Grimsely (OperaLyra's Dutchman) inapro-

duction of Gounod'sFaust in April. Other Brian Law Der Fr e| SCh Utz
Competition dumni areto gppear in OperaLyra snew

seasonincluding Yannick-Muriel Noahinthestarring by Carl Maria

roleof Neddain| pagliacci with Jonathan Estabrooks von Weber
asher lover, Slvio, and WallisGuintaasthe bewitching . S T
LolainCavalleriarusticana. Wallis appeared with
the Canadian Opera Company’ srecent presentation
of agroup of Stravinsky operasinNew York inamuch
admired production by Robert Lepage. Yannick-Muriel
is appearing in thetitle role in Tosca in Edmonton
Opera'sproductionin April. Itwasparticularly pleas-
ant to get word of Phillipe Sly'ssuccessashisyouth
wasagain not an obstadlein recognizing hisgreatpo- 1 he Place: St. Anthony's Soccer Club
tential asasinger. Thanksto Ute Davisfor coveringthe The Time: 2:00 p.m. The Cost: $20
competition so well and to Shelagh Williamswhois Call 613-721-7121 at least 3 days
truly our New York Met correspondent inthisissue. If before the date of the DV D presenta-
you have not received your membership cardsand re- tion in order to reserve a place
ceiptssofar thisyear please be patient. Our usualy '

efficient Membership Chairman hashad to recover from
aprolongedillness. Sheisgetting better and will see  [The AGM will follow the DVD presentation
that you receiveall these documents.
o .
I e (‘ﬂ Board of Directors2010-2011
AL e ]
President Murray Kitts
VicePresident UteDavis
A reminder to renew your a&rm_ i/eansl_ddagga
L embership era-Lee Nelson
membershdlp if you have not Tressurer Gordon Metcalfe
one so. Publiaty Renate Chartrand
UteDavis
Events Peggy Pflug
Newsletter Editors Pat Adamo
Elizabeth Meller
. - Webmast JmB
David T. Williams “ _ LIS
Tom McCool Webdte: ncos.ca
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Brian Law Winner Philippe Sly
Takes aBite of the Big Apple

(continued from page 1)

standing ambassador for Canadaof thecdibreof Gerdd
Finley and Russal| Braun. Let mesummarizewithmy per-
sond concdusionson Philippe slatest accomplishment. To
see hisperformancein context onehasto recognizethe
extremdy high sandard shown by everyoneat thisleve of
competition, despitetheenormouspressurecf banginNew
York City and singing on the Met stage. Nevertheless
Philippewasoutstandingin being onecf theyoungest com-
petitorsand showing asuperb timbrein thebassbaritone
Fachwhiledemondratingtheresultsof hisexcdlenttran-
ingand hispuretechnique. Hisdictionwasflavlessin|tal-
ian, Englishand German and thiswasoneof thequalities
which separated himfrommost of hisfellow competitors.
Hedemongtrated first classvoca expressonand hasa
natura physica gracein performancewhichgiveshima
striking stage presence. | believe that he showed the
greatest potentia of al thecompetitorsand that thiswas
amagjor factor inthe eyes of thejudges, just asit ap-
peared to our adjudicatorsinthe Brian Law Competi-
tionamost two yearsago.

Philippeisinthefina termof hisBachdor Degree
aMcGill Schulich School of Music. Following thishewill
spend thesummer ththe MerolaOperaProgram at San
Franciscowherehewill besngingtheroleof Dr. Bartoloin
Il Barbieredi Sviglia. In September he startswith the
Canadian Opera Company in Toronto as a member of
their EnsembleStudio.

Future Engagementsin 2011 include:

Soloist, DOVERBEACH, Samuel Barber
a Dominion ChdmersChurch, Sunday, 1 May, 7:30pm

Soloist, J.S. Bach Cantata BWV 20, Saturday, 28 May,
8:00pmat Eglise Saint-Viateur d’ Outremont

Dr. Bartolo, Il Barbieredi Sviglia, August,
MerolaOperaProgram

Pilatus, &. John Passion, 9, 10 and 11 November,
Montréd Symphony Orchestra, Kent Nagano conducting

Web Site Update

by David Wiliams

Jm Burgess (Webmaster) and Renate Chartrand
(Publicity) have been working hard to give our
website (ncos.ca) afacdift which hasresultedina
new and hopefully moreappeaing ppearance. The
Home Page now features newsasit happens, es-
pecialy mgor stepsin the careersof our competi-
tionwinners. For instance: Philippe Sy - awinning
finalistinthisyear'sNational Council Auditionsof
the Metropolitan Operaof New York. Last year's
NCOSnewswere
Bobbi Cain'spass-
ing and Gerald
Finley becoming
the Brian Law Competition Patron. Upcoming
Events now also feature links to other operatic
eventsinthearea. If you haveany interestimg news
let JJm and Renate know so that they canadditto
our website. Keep up to date by visiting the new
webste often!

Another change to the Webpage can be
found inthe Newdl etter Archives. | have scanned
oldissuesof the Newd etter and converted themto
pdf files so that the full text and photos are now
availableif you wishto check back issues. How-
ever, wearemissing someearly issuesandif you
have any of thesein your possession please con-
sider lending them to us so we can add copiesto
our archivepdf files.

check out our
new website

Brian Law 2011
OpeaaCompsition

Novembea 19

Put this date in your diary
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Something Old, Something NeW o, sneiagn wiiams

Thewinter season at Toronto’s Canadian OperaCom-
pany (COC) was comprised of Mozart'slovely Magic
Flute and John Adams's contemporary Nixonin China,
both of which received very good productions.

The presentation of Magic Flutewas an ab-
solutely charming new production for the operahouse.
The COC last produced M ozart’ smasterpiecesngspiel
in 1993, as Richard Bradshaw rightly felt that the cav-
ernous O’ Keefe/Hummingbird Centre was not for
Mozart. Debuting Americans, director Dianne Paulus,
who didtherecent lively KissMeKateat Glimmerglass
Opera, and set and costume designer Myung Hee Cho
gppliedalight hand to the proceedings. Theoveral con-
cept wastheentertainment for Pamina snameday, with
alovely little garden theatre on-stage being prepared
during the overtureto present aplay withinaplay, and
the second act continuing inthe evening inthelarge
moving gardenlabyrinth - mostingenious! Besidesthe
beautiful costumesand scenery, thedesigner’sblack and
whiteanimals, boththeorigina three-headed fierce ser-
pent and thelater morefriendly species, wereddightful

Tamino

and imaginative, and thetricycle horsesfor thethree
spiritswereinspired! Appropriatethunder and lightning,
plusstarswhere needed, especially inthetria by fire
andwater, by American lighting designer Scott Zidinski,
enhanced the moods of various scenes - a complete
package. Add to thisthefirst classmusica values, with
COC Music Director Johannes Debusbringing hisgrest
experiencewith thework to conducting thetop drawer
COC Orchestraand Chorus and the largefirst class
cast. However, couldn’t they havefollowed the Ottawa
U OperaCompany’sgood example and used English

rather than the interminabl e tedious German text be-
tween musical numbers? Among thethreeladies, Brian
Law OperaCompetition runner-up Wallis Giuntawas
afetching second lady, andis, incidentally, tojointhe
Met Opera'sLindemann Young Artist Devel opment
Program for 2011/12. Deep voiced Russian bass
debutant Mikhail Petrenko, just before his Boris
Godunov Pimen at the Met, and Canadian bass-bari-
tone Robert Gleadow were suitably seriousand sono-
rousas Sarastro and Speaker respectively. Canadian
soprano Lisa DiMariawas spunky as Papagena and
debuting American tenor John Easterlin, appropriately
dressed asarat, was humorously sly and cunning as
Monostatos, but abetter actor than singer. Absolutely
brilliant as Queen of the Night was Canadian coloratura
Aline Kutan, debuting at the COC in arole she has
sung on both sidesof the Atlantic. We caught the end of
the run, missing established Canadian stars Michael
Schadeand | sabel Bayrakdarian as Tamino and Pamina.
However, sincethisisastory of youth, wewere en-
chanted to hear two fresh-voiced young Canadiansin
their third performance asthe young couple: debuting

Papageno

tenor Frederic Antoun as Tamino and COC Ensemble
Studio member soprano Simone Osborne as Pamina.
But the star of the show, as is often the case, was
Papageno, sung by Russian baritone Rodion Pogossov,
COC'’s 2008 Figaro in Barber of Seville. Pogossov
wasobvioudy aveteran of therole, sngingit beautifully,
managing al sortsof clever stagebusiness, and il ex-
pertly playing hispan pipes! Theoperaended with every-
onedancing around happily, a theend of the party, echo-
ingour pleesurea thiswhimsca yet completdy satisfying
and successful production of Magic Flute!
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Entirdy different, intheme, timeperiod, musica style,
language, and presentation, but still well produced and
enjoyable, wasthe 1987 John Adamsopera, Nixonin
China, withlibretto in near-rhyming quatrainsby poet
Alice Goodman. Thisexcellent production, by Ameri-
cansdirector JamesRobinson, with set designer Allen
Moyer and costume designer James Schuette, was

Good stage direction kept the
proceedings lively and engaging

staged in 2004 for Opera Theatre of St. Louisand a
consortium of American operacompanies. It cleverly
takes advantage of the fact that the 1972 happening
portrayed wasa TV event which had blanketed the
arwavesand so usesmultiple TV consolesthroughout
the piece, both asfurnitureand a so often showing vid-
eosof theactud event! Thestage setitsalf isahugered
box, which with theta entsof debuting American light-
ing designer Paul Palazzo morphed smoothly into each
localeasneeded. The operaopened arrestingly, before
any music was played, with a phalanx of miniature
terracottawarriorsin the middle and an elderly Chi-
nesewoman doing Tai Chi, gradually joined by theuni-
formed COC Chorus and dancers who one by one
moved awarrior to aline at the back of the stageand
then carried onthe Tal Chi until thewhole stagewasfull

of thedisplay! Thenthe TV setsflew in, withimagesof
Air Force One, as Nixon landed, to start the opera
proper! Good stage direction kept the proceedingslively
and engaging, asduring theformal banquet wherethe
many toasts ended with themain charactersinaconga
line! Thisstaging melded with young debuting Spanish
conductor Pablo Heras-Casado’sfineharnessing of the
COC Orchestra and Chorus plus cast to produce a
felicitouswhole, although at timesthe surtitleswere
absolutely necessary to check out what the Englishlyr-
icsactually were. It wasalso useful that the pre-show
chat had indicated that in some of therather puzzling
scenesthelyricsand actionswere stream of conscious-
ness, or dreams, asin the odd final act wherethe char-

acterschangeinto nightwear and lieonthe TV's
whilereflecting on past memories. Smilarly, per-
hapssubconsciousmusingson eventsexplainswhy,
inthebeautifully danced grand propagandabal l et
Red Detachment of Women, Mrs. Nixon suddenly
intervened to protect the heroine! We had looked
forward to hearing Tracy Dahl asMme. Mao, a
role she has played since 2004, but she cancelled
duetoillness. However, inher COC androlede-
but American soprano Marisol Montalvo was
strong and came across asfeisty in her important
aia“l anthewifeof Mao Tse-Tung”. Englishtenor
Adrian Thompson madehisCOC debut astheage-
ing Presdent Mao Tse-Tung, invery heavy facia
makeup and being helped to get about. Most of
the other singers were also COC debutants but
werewell-versed and so excellent intheir roles:
American bass-baritone Thomas Hammons as
Henry Kissinger, American soprano Maria
Kanyovaas Mrs. Nixon, and baritone Chen-Ye

Mao Chou & Nixon

s
photo by Mrehael Cooper

Yuan asasympathetic Prime Minister Chou En-
Lal, ending the operawith hisaria: “How much of
what wedidwasgood?’ American baritone Rob-
ert Orthisno stranger to the COC and has sung
theroleof President Nixon since 2004. Henot only
looked like him, but exhibited Nixon’'s self-con-
scious smooth aspect, as when he so described
the planelanding at thestart of theoperal Thiswas
awsdl|-presented, well-thought out production of a
modern operaand it wasinteresting to compareit
favourably withtheMET’sLivein HD production!

It wasareal treat to have two winnersat aCOC
vistto Toronto!




Spring 2011

NEWSLETTER ® BULLETIN

Printemps 2011

Well MET!

When Pro Musica Tours announced itsweek long New
York trip of 5 operasin 6 days| wasimmediately inter-
ested. But whenit transpired that it wasto use therecently
renovated and reopened Empire Hotel directly acrossfrom
Lincoln Centreand the MET Operal wassold. | wasdefi-
nitely not di sppointed, by seeting, performancesor wegther.

Our first operaon Friday evening wasagresat pro-
duction of Donizetti’sLuciadi Lammermoor, which had
opened the 2007-8 season with Natalie Dessay inthetitle
role - and which we were to hear with both her and the
marvellous Maltese tenor Joseph Callgja as her lover,
Edgardo: top casting, to besure! Director Mary Zimmerman
updated the story to the composer’stime, inthemid 1800s,
andwith designersDanid Ostling on set, MaraBlumenfeld
on costumesand T. J. Gerckenson lights (and lightning!)
gave usasuperb and evocative presentation, although the
only Scottish plaid on view was over the shoulder of
Normanno, captain of theguard - sung nicely by tenor Philip
Webb. Thetableaux devel oped smoothly and wonderfully,
withtheAct | countrysidefor thefirst scene opening beau-
tifully to thelarger fountain scene, the worn and shabby
castlehall for Act 11 being tarted up nicely by servantsfor
thewedding, and theruinsfor theAct 111 Wolf’sCrag Castle
sceneevolving deverly intothe castlebalroom for theMad
Scene, then quickly removed for thesmplefind graveyard
scene- alessonin effective and efficient direction and de-
sign! My only quibblewiththedirector isher addition of
extracharactersto thework. Her two Irish Wolfhoundsin
the opening country scenearegratuitousand expensve po-
tentia hazards, though charming; the photographer inthe
pivotal marriage contract sceneisaneedlessdistraction,
though he does keep the cast busy and not at each others
throats; but theintroduction of two real ghosts, insimilar
white gowns, one of the girl by the fountain, and one of
Luciahersdlf, helping Edgardotokill himself at theend, are
redlly unnecessary intrusonsinto aviewer’sown (perfectly
adequate) imagination! Maestro Patrick Summers, fromthe
Houston Grand Opera, had no trouble getting the best out
of theMET Orchestraand hischoicecast. Among themen
at Lucia scastle, Korean bass Kwangchul Youn asthe
chaplain Raimondo, and French baritone Ludovic Tezier
asLucia stall treacherous brother Lord Enrico seemed
more compass onatethan usual. Since Joseph Callgahad
cancelled in Tales of Hoffmann when wewerein NYC
last year, wewere overjoyed that the M altesetenor, in great
voice, sang a stupendous Edgardo, from the love duet

by Shelagh Williams

Edgardo & Lucia

photo by Ken Howard

through themarriage contract scenetofindly hisout-
standing death ariain thegraveyard scene. Itishard
toimaginethat |ast sceneever being dispensed with,
especially with agood tenor! But of coursethe star
of the show was French soprano Natalie Dessay,
thankfully back tothe MET after last year’s can-
celled OpheiainHamlet. Shelooked suitably deli-
cate and had the requisite voi ce, which combined
with her acting skills embodied Lucia. Her Mad
Scenewas something to behold, and hear! - her runs
and repetitions seemed to comenatural ly out of her
madness, and her high notesasshewasfirg jabbed by
thedoctor, and then carried off by themen of the cho-
ruswereasplendididea, splendidly pulled off! This
wasamost enjoyabl e production, with two thank-
fully healthy leads, agreat start to theweek!
Saturday afternoon was the final perfor-
mance of Rossini’s Armida, whichmadeitsMET
premierelast year asavehiclefor soprano Renee
Fleming, and inwhich shestarred for us. Sincethe
piecerequiresan outstanding soprano, 6 tenorsand
2 basses, itisnot surprising that it isnot often staged.
Infact, the programme notesmentioned that only in
Naples, when Rossini wasmusica director for their
theatres, did he havethe stability and quality per-
formerstowritethisand similar seriousworks, in
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thiscaseto showcase both hisfuture wife, soprano
| sabella Colbran, and the new stage machinery of
Teatro San Carloinitsreopening after afire. Inher
second production, director Mary Zimmerman had
her own fantastic effects, asbefitsawork about a
sorceress, including Armidahersalf and the Crusader
Rinddodescendingfromthesky inActll, andlarge
creaturesand flowers adorning the set. Thebasic
unit set by inventive set and costumedesigner Rich-
ard Hudson consisted of whitewalswith useful hid-
den doors, often topped by either ared-clad Love
(female) or Revenge (male), asappropriate, dl in-
teregtingly lit by BrianMacDevitt to contrast thetwo
worldsof the Christian Crusadersand the Arab sor-
ceressArmida, out to destroy them. A highlight was
theAct Il balletin Armida’spalace, aimed at en-
chanting Rinaldo, which was choreographed by
GracielaDaniele, assisted by Daniel Pelzig. One
couldwatchand understand thisba let initsentirety,
sincethewhole stagewasvisible, asopposedto a
singlecameraman’sview intheLiveinHD trans-
missionlast year, which waslessgreat to see! Al-
though some of thesinger belly dancersof the cho-
ruswereabit older and plumper than desirable, the
dancing demonsintutus, alaBallet Trocadero, were
ahoot! Musicdly, Itdian conductor Riccardo Frizza
dealt well with
hislargeandtd-
ented musical
forces, ensuring
the love duets
betweenArmida
andRinddo, and
thetenor duetsand
triocamedft prop-
erly. The two
basses, Peter
Volpe, as dately
|draote, Armidds
unde, and David
Crawford, as
Adarotte, anging
anddandnglesder
of her spirits,
held their own
among the sur-

pheto by Marty Sohl’Tr

by Shelagh Williams

fait of highvoices Theseincluded thetenorsitaian Antonino
Siragusaasthewicked Paladin Gernando, American John
Oshorn asthe Crusader Commander Goffredo, and diminu-
tivebut dramatic Brit Barry Banksand German Kobievan
Rensburg asthe Paladins Carlo and Ubaldo respectively.
Themaintenor role, of course, wasArmida slove, thePdadin
Rinado, beautifully sung by young Americantenor Lawrence
Brownlee, whom we areto hear inLa Cenerentola at the
COCinApril. Thefina act trio of thelast three named tenor
Paladinswas amazing to hear! Magnificently gowned, as
befits a sorceress, and radiant, Renee Fleming breezed
through thevocal display of her roleas Armida, obviously
relishing thefindeafter thetenor trio, when Rina do escaped
her clutches, and sheflew off inarage! Beautiful to both see
and hear, withastrong fina act, thiswasalively and enter-
taining performance.

After adeliciousdinner at Josephina sacrossthe
Plaza, we were back to the MET for the evening perfor-
manceof Gluck’slphigenieen Tauride. The MET had not
donethisoperafor 90 yearsuntil the present production,
premiered in 2007, which featured mezzo Susan Grahamin
thetitlerole, tenor Placido Domingo asher brother Oreste,
and American tenor Paul Grovesashisfriend Pylade, the
top notch singersweaso enjoyedintheir find performance
of the run. In the opera, Greek princess I phigenie of the
unhappy House of Atreusisacaptive priestessof Dianein
Tauride (Crimea), forced by King Thoasto sacrifice any
and all foreigners. Unfortunately, the Greeks Oreste and
Pyladearrive, setting off an unhappy train of events. Stephen
Wadsworth, the director, with setsby Thomas Lynch and
lighting by Neil Peter Jampolis, gaveusavery dark atmo-
sphericthreepart unit set conssting of, ontheright, alarge
templeto Diane, complete with altar and ahuge statue of
the goddess, then asmall multi-use chamber ontheleft, and
totheleft of that asmal area, Sgnifying theoutsde, unfortu-
nately angled backwardssothat it wasdifficult to seeevents
there. Theaccompanying costumesby Martin Paklerdinaz
were acceptably pagan rather than classical Greek, but the
excellent production wasmarred by Daniel Pelzig'sweird,
inapt and almost funny choreography, and what I phigenie
wasdoing at the end, wandering around with agreen scarf,
except perhaps using up barsof music, completely escaped
me! Wadsworth had the sametendency as Zimmerman to
needlessly add charactersto spell everything out - inthis
case, during Iphigeni€’sinitia nightmare, illustrated by the
appearance of her mother killing her father, and then both
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inexplicably remaningon
thestageafterwardd Never-
theless Patrick Summersre-
turnedtomeldtheMET or-
chestraand hisphenomend
cagtintoagripping whole.
Canadian mezzo Julie
Bouliannewasdebuting at
the MET as Diane, and
flew downmeagnificently at
the end to sort out al the
problems, pardoning
Oreste, freeing all the
Greek women, and send-
ing Iphigenieand Oreste safely hometo Mycene! - literdly
“Deusex machind’! Baritone Gordon Hawkins deegpvoice
suited the malevolent and actively threatening King Thoas,
and tenor Paul Groves voicewashigh and crisp enoughto
contrast with Domingo’swhen thetwo
sang duets. Domingo himself isamarvd -
70, yet ill going strong! Orestewasorigi-
nally written for a baritone, but in the
Viennaversion hereuseditisatenor role,
so that Domingo’s rich and now more
baritonal tenor was perfect for therole.
However, sincemost of thetime hewas
in chains, his actions and brave acting
were somewhat curtailed, and it was a
stretch to consider him ayoung Greek
prince, thecontemporary of Iphigenieand
Pylade! Susan Graham wasever-present
andlivedtherole, suffering intensely yet regally, until she
suddenly lurched furioudy a Oreste, knifeinhand - | redlly
was quite worried several times as she waved that long
knifearound the high priced help! Fortunately, of course,
shecouldn’tkill Oreste, and they soon realized they were
sister and brother. Thearrival of Pylade with Greek sol-
diersto rescue Oreste, and then the appearance of Diane
herself, ensured ahappy ending to thistense, moving and
totaly satisfying production.

Just to underline hisstamina, on Monday evening
we had Maestro Domingo inthe pit conducting Gounod's
Romeo and Juliette! However, not so strong was our
scheduled Juliette, AngelaGheorghiu, who cancelled from
the run the day before the opening of thisrevival of the
2005 production! However, weweretreated to alovely

photo by Ken Howard

: ‘}" Iphigenie
Oreste Pylade

by Shelagh Williams

performance by K orean soprano Hei-Kyung Hong
fromthe MET sdeeproster of singers. Physicaly,
Guy Joosten’s production was impressive, with
JohannesLelacker’ssetsfor thetaleof “ star-cross d
lovers” emphasizing astronomical effectswith side
panelsin severe perspectiveinlaid wood / marque-
try, and backdropswhich seemed to open and close
depending on the happiness or sadness of ascene.
Thewedding bed was breathtakingly suspendedin
mid-air, asif tosgnify theloverswerein 7th heaven,
andit descendedtoendtheidyll, landing onthesame
pieceof stepped stage furniture which had been the
couple' swedding atar: both thestart and end of the
marriage. Thedeightful picturewascompleted with
suitablelighting by David Cunningham, and charm-
ing costumesby Jorge Jara: pink for Julietteand blue
for Romeo, and helpful colour codingto distinguish
Capuletsand Montagues. Musically it al combined

Romeo & Juliette

Krulwichs

under Domingo’sknowing hand into amellifluous
whole- not surprising when you havefor smaller
rolessuch MET veteransasmezzo Wendy Whiteas
Gertrude and baritones Dwayne Croft and James
Morrisas Capulet and Friar Lawrencerespectively.
We again heard Canadian mezzo Julie Boulianne,
heredeightful inthe pantsroleof the page Stephano.
Tenor Sean Panikkar was a suitably obnoxious
Tybalt, and baritone L ucas M eachem, a ho-hum
Don Giovanni at SantaFe Opera, wasmuch more
animated hereasMercutio. But the highlightswere
the singing and acting of our Romeo and Juliette,
Czechtenor Piotr Beczalaand soprano Hel-Kyung
Hong. Thefour love duetswere so beautifully sung
that it washard to believe that Hong had comein at
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thelast moment. Hong, small and delicate, wasatresat -
she both looked and sounded the part of ayoung girl.
Young Beczalawasareveation - good looking, ableto
act, and blessed with amarvellousvoice, with lovely
high notes- heisonetowatch! What an evening - a
grand night for singing!

Our find opera, ontheWednesday evening, was
the opening night of therevival run of the MET’ snew
production of Mussorgsky’sBoris Godunov, which
had premiered in October, 2010. Unfortunately, not
everyone has Domingo’sstaminaand, reportedly due
to exhaustion, Russian conductor Vaery Gergiev did
not come back from St. Petersburg for thisrun, and
instead we enjoyed another Russian conductor, Pavel
Smelkov, who had debuted at the MET last year. This
wasnot thefirst defection - theanticipated German di-
rector, Peter Stein, withdrew, reportedly over visacom-
plications, at thelast moment, and Stephen Wadsworth
was suddenly recruited, with only 5 weeksto go, to
savetheshow. It wasto bethe MET debut of Stein and
his German-Austrian designer team of Ferdinand
Wogerbauer on setsand Moidele Bickel on costumes,
and so Wadsworth’s hands were aready tied in that
respect, but he managed to pull thingstogether intime.
Hewaslimited by Wogenbauer withasingle baregrey
basi ¢ set with afew moveabl e piecesand some partial
backdropstofly in, dl focused around ahuge open book
symbolizing Russia'shistory, around which theactions
(of acast of 200) had to befitted! Fortunately Bickel’s
costumesweremore colourful, her Polish court with the
ladiesal inwhitelong dressesand hatsboth striking and
unforgettable, and Duane Schuler’slighting al so hel ped.
Maestro Gergiev had brought with him asuperb cast of
East European singersfor all but thetitlerole, and so
conductor Smelkov had no troublewiththemingiving
usamusically satisfying reading of thescore, inthiscase
with Mussorgsky’sorigina orchestration and including
all the sceneshewrote, inboth original and final ver-
gons. Richlower voicespredominateinthisopera, with
Russiansbass Mikhail Petrenko as the monk Pimen
reading extensively from hisRussan History book, only
aweek after hisCOC Sarastro, baritone Alexey Markov
astheboyar Shchelkaov, and bassVladimir Ognovenko
asthethankfully amusing drunk monk Varlaam, therole
aspecidity of his. Especially memorablewasRussian
bass-baritone Evgeny Nikitin asthe cunning Jesuit priest

by Shelagh Williams

Rangoni, thesexiest priest I’ veever seen, dinkingaround
in black satin robe and long coat with largered leather
gloves, as he persuaded the Polish PrincessMarinato
influence Grigory, hopefully to convert Russiato Ca-
tholicism! Among thetenors, Russian Oleg Balashov as
the treacherous, oily Prince Shuisky, and Latvian
Aleksandrs Antonenkointhemgor roleof Grigory, the
monk turned regal pretender Dmitry, were especially
believable, and provided anicevocal contrast. AsPol-
ish PrincessMarina, mezzo EkaterinaSemenchuk from
Belarus, clad totally in black to contrast with her ladies
al inwhite, cut afinefigure. With her rich voice she
brought her calculating character tolifeinher Polish Act
sceneswith Rangoni and Grigory - an act added toin-
troduce aleading femalerole, necessary to get the op-
eraaccepted for production! The star singer was Ger-
man bass Rene Pape, in hisroledebut asBoris: suitably
authoritetive, yet tender with hischildren, andwithagrest
rich voiceto expressthe many facets of hischaracter.
Another mgjor player inthisoperaisthe Russian people,
embodied by thehuge MET OperaChorus, dl infine

voice. Unfortunately, their long last act asdirected was
unnecessarily violent and distasteful, with far too many
boyarsand priestsbrutally tortured and murdered - it
could be shown artistically and not be so graphic and
off-putting. Thisproduction, withitsminimal sets, was
certainly nothing asgrand asthe great Canadian Opera
Company production of afew yearsback - onefelt some-
thingwasmissing. However, in spite of the short prepa:
ration time, Wadsworth did pull it off, and with al the
magnificent basses, yes, thisBoriswasgood enough!
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Events You Could Have Enjoyed!

Ottawa Pocket Opera: OPO openeditsthird season
on Mar. 11 with Three One-Act Operas, all staged
and, asusual, sungin English. Inthefirst, The Canary
Cantata by Telemann, OPO director, tenor David
MacAdam, gave an amusing account of the stages of
grief after havinglost hisartistically trained canary.
Sdlieri’sdelightful tiny gemLittle Harlequinade dem-
ongrated how to shed unwanted suitors, well performed
by soprano NadiaPetrella(currently inthe Master's
program, Manhattan School of Music), baritoneMark
Gough (OLO Opera Studio) and MacAdam. Most
entertaining was Menotti’ s The Telephone. Composed
in 1947, it iseven more relevant today - Nadiaand
Mark relished their parts. They aso offered aduet and
arias in between operas. For the earlier works, the
additionof asmall string/virgina ensembletothepiano
provided wonderful sound. A very interesting evening,
deserving alarger audience!

RenateChartrand

Yannick-Muriel Noah: Cathedral Arts presented
Christmasat the Cathedral headlining our BLO Com-
petitionwinner, Yannick-Muriel Noah, and shedid not
disappoint. Stunningly gowned, she offered usafull

programmeincluding an oratorio excerpt, Hear ye, Is-
rael, from Mendelssohn’sElijah, inthefirst half, and
threearias, one by Strauss, and two by Verdi, plusa
Spiritua, after theintermission. With the Christ Church
Cathedra Choir of Men and Boys she a so presented
asubstantial Christmas excerpt from Handel’ sMes-
siah and two lovely Christmas carols plus a part of
Rossini’s Sabat Mater, all beforetheinterval. The
excellent choir itself sang severa seasond selections,

with the highlight being three arias sung by asuperb
quartet of well-trained young treblechoir boys. All was
adeptly conducted or accompanied by the Cathedral

Music Director Matthew Larkinon pianoor organ. As
an unannounced surprise, Yannick-Muriel finished off
the programme with her spectacular Ebben fromLa
Wally,to send usall home happy!

Shelagh Williams

16th Annual Shooting Stars Operatic Showcase:
Yoriko Tanno again gave usthe World Premiere of a

commissioned new opera, TheLady of theNight,
written by composer Jose Hernandez with the stu-
dents' vocal development inmind. Thecast of 50
singersand somedozen or so othersranged in age
from 9to 60 yearsoldwithawiderangeof training
and experience. Hernadez said hisamwastogive
each singer an individually crafted role, chal-
lenging and yet withintheir limits. The operawas
infour actsand the music ranged fromrock 'nroll
to operatic singing and included solos and en-
sembles. Hernandez al so directed and conducted
the 16 piece orchestra. The operafocuseson the
lifeof Monica(MonicaBotelho), and her daughter
Monique (Monique Nadeau) with scenesin the
present and in flashbacks to Monica's youth.
Monicaisthehost of aradiotalk show calledThe
Lady of theNight and thisalowsinterviews, com-
mercid jinglesand assorted other activities. Angels,
guardian angels, devils, reporters, discosand fires
provided opportunitiesfor all of thesingers. Bill
Parker was Master of Ceremoniesand provided a
synopsisof the plot of each act for those without
programs. Thesingers enjoymentinperformingthis
work wasvery evident both on stage and asthey
surrounded usintheaides! David Williams

OL O Opera Studio Competition: Thisyear’s
OL O competition among itsfour young OperaStu-
dio memberswas held conveniently at the NAC
Fourth Stage, inacabaret style setting, with Claude
Laverdure and Tyrone Paterson as hosts. The
judges’ criteriawere clearly set out. Thejudges,
from OLO’s Lucia di Lammermoor, were Gre-
gory Dahl (Enrico) and Wendy Hatde-Foley (Alisa).
Each competitor sang two arias, accompanied by
Principal Repetiteur and Studio Manager Judith
Ginsburg. Bethany Horst, soprano, won the Joy
MacLaren New Sun Award ($3,000). She sang
"Datempeste” from Handel'sGiulio Cesareand
"Adieu, notre petitetabl €' from Massenet'sManon.
Marie-Claire Fafard-Blais, coloratora soprano,
won the OL O Opera Studio Award ($2,000, do-
nated by Judith Burrows). Shesang " O lucedi quest’
anima"' from Donizetti'sLinda di Chamonix and
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"Je marche sur tous les cheming/Gavotte" from
Massenet's Manon. The Spotlight Award ($1,500,
donated by Tyroneand Joanne Paterson) waswon by
Mark EllisGough, baritone, who sang"Tu sdl il cor”
from Handd's Giulio Cesare and "Questo amor,
vergognamio" from Puccini'sEdgar. Mezzo Sarah
ChristinaSteinert gained the Emerging Artist Award
($500, donated by Pasgualina Pat Adamo). Shesang
"Quefastublanchetourterdle’ from Gounod'sRomeo
et Juliette and "Dopo notte" from Handel's
Ariodante. The Audience Choice Award ($200) was
won by Marie-Claire Fafard-Blais. A good timewas
had by all - and Bloody Madness cocktails by many!
David Williams

Ottawa Univer sity School of Music: Continuingits
tradition of excellent operaproductions, OttawaUni-
versity OperaCompany’soffering thisyear of Magic
Flutewasabsolutely splendid in every respect. Music
and stage director Professor Sandra Graham aug-
mented her excellent musica effortswith marvellous
costumes and headpi eces designed and built by stu-
dentsfrom the Department of Visud Artsclassof Pro-
fessor Jennifer Macklem. Thisresulted in amonster
andilluminated costumesand headpiecestorivd those
of any professional production! Professor Graham's
directoria choiceto use English spoken text between
ariasensured the production flowed easily and clearly.
Conductor Chrigtian Paguette, inhis4thyear, directed
thefirgt-ratefull orchestrawith panache and eventook
asmall part inthe operaaction! Throughout the six
performancerunthevarious partsweredoublecast to
giveeveryone stage experience, and theopening night,
January 28th, singerswereal good. NatashaFam as
Pamina, Jean-Philippe Fortier-Lazure as Tamino and
Philippe Courchesne L eboeuf as Papagenowerevery
fine, and AniaHg nar as Queen of the Night was out-
standing. All inall, asuperb production, well worth
seding!

The Chamber Music Ensemblesconcertsat
term end at the Ottawa University School of Music
areadwaysenjoyable, but thosein December last year
wereespecidly ddightful. To our pleasant surprisewe
were treated to a beautiful rendition of Schubert’s

Shepherd onthe Rock by soprano I sabelleLacroix,
whosevoice continuesto developinto alovely in-
strument. Thiswasfollowed by mezzo April Babey,
accompanied by string quartet and piano, inasoul ful
interpretation of Chausson’s Chanson perpetuelle.
Of course, fourth year and master’ sgradu-
aionrecitasof individua sngersoccur throughout
theyear. Before Chrigmassoprano MonicaBotelho
gave her brilliant Master’ sRecital, consisting of
operaariasby Massenet and Doni zetti; songs by
Verdi, Poulenc and Turing; and Villa-Lobos
Bachianas Brasileiras. Her collaborative pianist
was JoseHernandes, from Toronto, especidly note-
worthy inthepiano solointhe Turinamediey. Now
that the end of the school year isapproaching, the
recitalsare occurring at afast and furious pace -
awaysfreeand entertaining!
Shelagh Williams

Savoy Society: Asafund-raising venturein early
December, the Savoy Society mounted aconcert
version of Franz Lehar’s The Merry Widow, hop-
ing toraiseenough fundsto produceafully staged
version of thework in April, 2011, as achange
fromtheir regular Gilbert and Sullivanfare. Since
the Unitarian Church was packed, with people
turned away at the door, we can hope that they
weresuccessful financidly - they certainly werear-
tigticaly! Sunginan Englishtrandation setinhigh
society Chicago, withanarrator tolink thefamiliar
musi cal numbers, the production was conducted
by Allison Woyiwadaand accompanied onthe pi-
ano by NicholasRoy. Aneffectivechorusand good
character singersableto pull off patter songskept
upthepace. Dr. Fraser RubensasMonty Nelson of
Chicagoand Martin Dessureault asPrinceNikaas
had pleasant if not greeat tenor voices, but thestar was
lovely blondesoprano NatadyaMatyusheva, afourth
year OttawaUnivergty voicemgor, outstanding as
themerry widow hersdf, Adele Tabot. L et ushope
the Savoy Society doesmount acompleteversion,
and continue to produce operettas for us to see.
Shedlagh Williams
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Events you Could Enjoy
by David Williams

OperalLyraGuild: HighCandHigh Teaon April 17,
2010, a 1 pmwill featureMurray Kittswhowill present
DV D excerptswith commentary on Rossini operas.
Library and Archives Canada, 395 Wellington Street.
www.operalyra.ca or 613-233-9200 x221

Univergity of Ottawa: Students present recitalsdur-
ing April and May. www.music.uottawa.ca

Ottawa Pocket Opera: OPO will present two one act
operas. Leoncavallo'sl pagliacci: anincomparabletae
of love, jealousy, and betraya set withinagroup of trav-
elling performers. Thiswill be paired with Mozart's
Bastien and Bastienne: acharming pastoral story of
two younginnocentsguided through their first encoun-
ter with Cupid by awiseand kindly wizard. Theseop-
eraswill featurethereturnto OPO of bass-baritone Gre-
gory SheppardasTonioinl pagliaca andthewizard Colas
inBagtienand Bagtienne. &. Matthias Anglican Church,
ParkdaleAve., Ottawaon June10 & 11, 2011, 8:00 pm.

Pellegrini Oper a: Bizet'sCarmenwill be performed
onMay 27 & 28, 2011. Information: 613-798-1479

www.pellegriniopera.org

TheKiwanisMusic Festival takesplacefrom April
4thto 30th. The senior and open voice sectionsare pro-
visionally scheduled for April 26-30, 2011.

OttawaClassical Choir and anumber of guest choirs
together with the New World Philharmonic Orchestra
will present Messa da Requiemby Verdi on May 21,
2011 at theNational ArtsCentre, 8:00 pm. Soloistswill
be MariaKnapik, Renee L apointe, Enrique Pinaand
Jeffrey Carl.

DonnaBown will peformarecita with harpist Jennifer
Swartz. Theprogramwill includeworksby threecontem-
porary Canadian composers, Caroline Lizotte's La
Madonne, Srul Irving Glick's King David Sonata and
Roddy Elliass song cycle. There will dso be Ravd's
Kaddish, Amit Gilutz's Sorm's Morrow for harp and
hakusandajazzy littlenumber. Templelsad, 1301 Prince
of WalesDrive, April 9a 8:00 pm. Tickets 613-224-1802

Did We see the Same Opera ??
by David Williams

In thewinter 2011 newsletter our reviewer, Shelagh
Williams, made the following comments about the
Puccini’s Tosca that anumber of ussaw in Rome: Our
first opera was an interesting production ...; sump-
tuous costumes by Carla Fonzi Cruciani and good
direction by Rossana Sclari ensured success with
the cast, which was young, but excellent....; this
blending of new technology for scenery with a solid
musical production (thoughthe* orchestra” wasabit
thin!) of all the best bits of Tosca ensured an enter-
taining evening.

Another member of thegroup, Shelagh'ssster
MoiraHudgin, had anentirely different opinion: | per-
sonally was offended and disgusted by the spectacle
- to me, it was a farce, and a waste of time and
money. The singers were second string, the setting
distracting and the orchestra cacophonous.

Your editor's opinion, to paraphrase an old
chestnut, was:. the operawaslikethe Curate'segg -
good in parts - however, overall, it was somewhat

disappointing.

Why not become a con-
tributor or reviewer for our
newsletter??

Each person's opinion is
equally valid and appreciated

So hereyou have three different opinions of
the same performance. Who is right? None of us!!
Whatever the operaor whereever it isperformed, ev-
ery member of theaudiencewill haveadifferent view-
point on themeritsof the production. Thereisnoright
or wrong opinion - each person'sopinionisequally
valid and appreciated.

So please consider becoming acontributor or
reviewer for our newdetter! The more contributorswe
haveto our newsdetter, themoreinteresting it will be
for our readers.
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Luciain Love, in Despair, in Madness, Captivates All

Inspiteof someinappropriateor puzzling stagedirections
OLO managed to present an enjoyable production of
Donizetti’sgreat opera. Lyubov Petrova sperformanceas
thetitle character placesher inthe category of oneof the
finestinterpretersof therole. Sheused her beautiful voice,
her tremendoustechnical ability, her grasp of theecstasy
andagony of theyoung girl, to createinthemindsand hearts
of theaudiencean unforgettableexperience. Fortunately in
Marc Hervieux as her lover, Edgardo, the heroine was
meatched indramaticintensity and power. After hisbeautiful
duet withLuciain Act | andhisdramatic
curseinActll, heheld theaudienceen-
thralledthroughout thetragicdimax of Act
[11. AsLuciasbrother Enrico Gregory
Dahl used hispowerful vocd anddramétic
forcesto present aconvincing portrait of a
man consumed with hatred, capabl e of
misusng hissster heartlesdy for hisown
interests. Both thetenor and thebaritonearerobbed of some
great mus cintheomitted Wolf’sCrag scenewhich, dthough
only lasting about 10 minutes, provides the reason for
Edgardo being a thegravesof hisancestorstofight afind
duel with Enrico. Inal fairnessthis scene, requiring set
changes, isoften omitted. Asthechaplain, Ramondo, bass
Robert Pomakov doesnot haveanided voicefor bel canto
sanging butwascertainly adequatefor thepart. WWendy Hatdla
Foley was excdllent in her
characterization of Alisa,
Lucia sattendant, dthough
her contributiontothefamous
Sextet wasdiminished by her
separation abovetheothers
on the stairsand by the ab-
senceof any specid lighting
on her. Nils Brown, as
Arturo, managed aconvinc-
ing portrait of the doomed
bridegroom, Arturo. Among
theminor characters, pride of place hasto goto Graham
Thomson, third prizewinner inour 2009 Brian Law Com-
petition. AsNormanno, Enrico’scaptain of theguard, his
clear tenor wasused to advancetheplot toforce Luciainto
atragic marriage. Well done, Graham. The chorusunder
Laurence Ewashko again proved agreat asset for opera
performancesasdid the Nationa ArtsOrchestrawiththe
harp and flute sol oistsespecidly notable. Costumesfrom

Enrico & Lucia

0 |
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photo by Hadas Parust

by Murray Kitts

Mal abar’ swereadequate but L ucia swedding dress,
stained with Arturo’sblood, looked likeit had been
sent to the cleaners (with only some success) before
sheappeared for her mad scene. The setscourtesy of
the Utah Symphony/Utah Operawerequitegood d-
though I’ m surethat thelimitationsof set and staging
did not allow everyoneinthehal to see someof the
important action—clearly thedirector’sfault. | haveto
confessthat | amnot afan of Henry Akina sprevious
effortsfor OperaLyraand hiswork inthisoperacon-
firmsmy opinionof hisability. Thisdi-
rector seemsto belong to the group
who believe that it is boring to see
someone standing on the stage and
snging beautifully. At any cost tothe
atmosphere someone hasto bemov-
ingtoavoid any suggestionthat thedi-
rector isnot doing hisor her job. For
example, it seemed that every timeEnrico hadamgor
s0l0 someonewas doing something or going some-
where. Enrico’sown activities, pushingandtryingto
cower hisretainers, weremoresuitablefor comic op-
erathanfor agrand tragedy. TheWedding Celebration
ScenewithitsBlind-Man's-Buff activitiesposed apoor
subdtitutefor dancingwhenthemusicdearly cdledfor
dancing. Thefind scenewasvery puzzling. Why were
these people standing
around, leaning ontombs
inthemiddleof thenight?
If they entered arriving
from the Castle it might
make sense. Then there
wasthecoffin. Luciajust
died and shewascoffined i
already. And the coffin |
wassosmal. Anditwas
cariedinthewrongway i) by'-‘Ha&: Parush
round (coffinsarecarried

feetfirg). | havebeen givento understand that someof
these detail swerereported to thedirector who chose
toignorethem.| attended thisoperawith six others,
none of whomwerefamiliar with any previousper-
formance or recording of Lucia di Lammermaoor .
They all raved about thewonderful music, singing
andthe overall production. In spite of some of my
comments, | haveto agree.

Edgardo
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Compare Your Carmens

Pellegrini Operawill perform Bizet'sCarmen Green Mountain Operawill perform
May 27 & 28, 2011 in astaged and costumed Bizet'sCarmen Junel7 & 19,201lina
production with piano accompanimen. mainstage production with orchestraand chorus.

mﬁl b

Pellegrini Opéra Green Mountain Opera

Conductor: ColinMorris Conductor: Daniel Beckwith
Artigtic Director: MariaPellegrini Director: HdenaBinde

Stage Director: Vincent Thomas

Don José: Keith Klassen Don José: Dinyar Vania
Micadla: NadiaPetrella Micadla MariateresaMagisano
Escamillo: Mark Gough Escamillo: Troy Cook
Dominion ChamersChurch at 7:30 pm. Barre Opera I_—|0L.|se, Barre, Vermont.
Information: 613-798-1479 Informetion: 802-476-8188
wwwpellegrinioperaorg WWW.greenmountainoperafestival.com
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The Metropolitan Summer Opera Festivals
Opera Live in HD

Le Comte Ory Rossini Green Mountain Opera

Live: April 9, 2011 Centra Vermont

Encore: May 7 & June 13, 2011 Carmen (Bizet) June17 & 19, 2011
Featuring: DiDonato & Hlorez Cosi Fan Tutte (Mozart ) June 16 & 18, 2011
Capriccio R. Strauss WwWW.greenmountainoperafestival .com

Live: April 23,2011
Encore: May 21 & June 27, 2011
Featuring: Fleming & Braun Sar at 0oga O pera

0T Saratoga Springs NY
rovatore Verdi ,
Live: April 30, 2011 DieFledermaus(J. Strauss) June 29, duly 2, 5, 10.

Encore: June4 & July 18,2011 Cos Fan Tutte (Mozart) June 30, July 3, 6, 9.
Featuring: Racette & Radvanovsky

WWW.Spac.org
Die Walkure Wagner

Live: May 14, 2011 Opera North
Encore: June18& July 11, 2011 L ebanon, New Hampshire
Featuring: Voigt, Terfd & Kaufmann !

Cinderdla (Rossini) August 7, 12, 15, 18, 20

Saturd ay Afternoon Marriage of Figaro (Mozart) Aug 13, 17, 19, 21

www.operanorth.org
at the Opera
TheToll BrothersMetropolitan OperaSaturday Westben

Afternoon LiveRadio Broadcastsfrom Lincoln Center CampbdlIford, Ontario
April 9,2011 LeComte Ory Rossini Albert Herring (Britten) July 1,2, 3

Aprfl 16 2011Wozzgk _Berg Bayrakdarian in Concert July 24
April 23,2011 Capriccio R. Strauss

April 30,2011 |1 Trovatore Verdi wiwwestben.ca

May 7, 2011 Ariadne auf Naxos R. Strauss ]

May14, 2011 DieWalkure Wagner Summer OperaLyric Theatre
Canadian OperaCompanies Toronto

May 21,2011 Lillian Alling Estacio & Nurell | domeneo (Mozart) July 29, 30, Aug 3, 6

May 28, 2011 Die Zauberflote Mozart La Traviata (Verdi) duly 31, Aug 3, 5, 6
June 25, 2011 Luciadi Lammermoor Donizetti

The Tender Land (Copland) July 30, Aug 2, 4,7
OperalyraOttawa'sproduction (Copland) ly g
The CBC Radio 2 schedule for Juneand July www.solt.ca 416-922-2912

isstill to beannounced
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Opera Within Reach

Orpheus Society

Dirty Rotten Scoundrelsby Yazbek
June3-12, 2011 (at Centrepointe Thestre)
I nformation:www. orpheus-thegtre.ca

MONTREAL

L’ Opé&radeMontred

LaBohémeby Puccini
May 21, 25,28 & 30 & June2& 4
Performancesarein Saleilfrid-Pd | etier
at PlacedesArts

Information 1-514-985-2258
www.operademontreal.com

GlimmerglassOpera

Cooperstown N.Y.
Carmen (Bizet) duly 2 - August 23, 2011

M edea (Cherubini) July 6 - August 16, 2011

Annie Get Your Gun (Berlin) July 16 -
August 21, 2011

A Blizzard in Marblehead Neck (Tesori)
& Later the Same Evening (Musto)
July 21 - August 22, 2011

| nformation: www.glimmerglass.org

Canadian Opera
Company

La Cenerentola by Rossini
April 23& 28 May 1,7, 10, 13,19, 22 & 25

Ariadne auf Naxos by Strauss
April 30 May 3,12, 15, 18, 21, 27 & 29

Orfeo ed Euridice by Gluck
May 8, 11, 14, 17, 20, 24, 26 & 28

All performancesat the Four Seasons Centre.
Information: 1-800-250-4653 www.coc.ca

OperaAtelier

La Clemenza Di Tito by Mozart
April 22-May 1, 2011

All performancesareat the Elgin Thestre.
Information: 1-416-872-5555
WwWW.operaatelier.com

SYRACUSE

The Pear| Fishersby Bizet
April 8& 10, 2011

Information:1-315-476-7372
WWW.Operasyracuse.com

Check for timesand other detailson the Websites.






