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THE 2013 BRIAN LAW OPERA COMPETITION—

SOPRANOS RULE!!

by Ute Davis

Photo by Klaus

The National Capital Opera Society
held its 11th Brian Law Opera Competition, a biennial event, in Ottawa on
Saturday, 9 November. From the 25
Capital Area entries six finalists had
been selected by a preliminary judging
panel, consisting of Barbara Clark,
Laurence Ewashko and Christiane Riel.
The six finalists performed to an enthusiastic audience and were judged by
Susan Blyth-Schofield, Maria Pellegrini
and Richard Turp, who very kindly donated their time.
The first prize ($ 5,000) was
won by soprano Meghan Lindsay, 27.
A Bachelor of Music from Glenn Gould
School was followed by studies with Opera Studio Nederland, Glimmerglass
Meghan Lindsay Alexandra LeBlanc
Frédérique Drolet
Young Artists Program, and the roles of
Sidonie in Armide and Agathe in Der
Freischütz for Opera Atelier.
Soprano Frédérique Drolet, 28, was the winner of While the judges conferred, the audience was enterthe second prize ($ 3,000). Bachelor and Master’s degrees tained by the 2011 Brian Law winner, mezzo-soprano
in Vocal Performance from Laval were followed by studies Arminè Kassabian, who sang a most enjoyable reperwith Atelier Lyrique in Montréal. For Opéra de Montréal toire from Rossini, Tchaikovsky, Bizet and an encore
she has sung Adele in Die Fledermaus and Poussette from Offenbach’s La Périchole. Like a trouper, Arminè
agreed to perform at very short notice, though she has
in Manon.
Soprano Alexandra LeBlanc, 28, won the third prize been extraordinarily busy with school and regular per($ 1,000). She received a Bachelor of Music in Performance, formances of The Pirates of Penzance. Arminè refollowed by the Advanced Diploma of the Glenn Gould cently performed the role of Mercédès in Opera Lyra
School. Her stage performances include Donna Anna in Don Ottawa’s sold out production of Carmen. Most of us
Giovanni at the Glenn Gould and Konstanze in Die thought that she was ready to perform the sultry Carmen.
The two remaining finalists were sopranos Ania
Entführung aus dem Serail for Opera by Request.
A prize ($ 500) for the Audience’s Favourite was Hejnar and Erinne-Coleen Laurin. All singers were exawarded to tenor Nathan Haller, 22, the only male repre- pertly accompanied by pianists Judy Ginsburg, Fréderic
Lacroix, Joanne Moorcroft and James Wright.
sentative, presently studying at Juilliard.

(More photos of the competition can be seen on pages 7-10)
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President's Message
Although we were plagued with significant difficulties this year’s
Competition was very successful on many levels due to the
splendid efforts of the NCOS Board and its helpers. In spite of
a long wait for a replacement operation Peggy Pflug was able
to order the food for the reception even though she could not
attend herself. Then there were the “walking wounded”,
Renate Chartrand recovering slowly from an operation but doing her best to help and Jean Saldanha, also in line for surgery,
but able to attend and house manage as usual. As usual, VeraLee Nelson was there to take memberships and donations. The
Robinsons were new to the Competition and performed splendidly. In addition to his treasurer’s job Mark had to fetch food
and flowers and help to supervise our volunteer helpers. Lesley
created some very striking flyers and posters and used her
contacts with Ashbury College to get some young eager volunteers to assist us. Elizabeth Meller also made posters for distribution around our competition venue. For Ute Davis multi-tasking is a proper description for all her activities. Usual tasks
include selecting and looking after the final jurors, mini-recitalists and helping with publicity. This year, out of necessity, she
also undertook to produce the excellent program so admired by
those who have seen it and to spearhead the publicity drive.
The program will be displayed on our usual website ncos.ca.
Ute has acknowledged the great assistance given by our man
in Munich, Jim Burgess, whose love of music spurs him on to
give freely of his knowledge and expertise not only to our group
but to a number of others in the National Capital. Of course
we always rely on our newsletter editors, David Williams and
Tom McCool to proofread and assist. A former Board member, Marjorie Clegg, donated the floral arrangement and the
flowers for the winner with her usual generosity and support
for the Competition. I’m sure all the recipients of attendance
prizes will be delighted with the selection donated by Gerald
Finley. Finally, I would like to thank all the singers for their
marvellous cooperation with me in putting together such an
outstanding and varied selection of music. We worked together
from late September right up to the day and hour of the Competition.
A significant part of the enjoyment of the evening came
from somewhat unusual selections chosen by the singers themselves. Frédérique Drolet gave a “rip-roaring” rendition of a

Handel “storm” aria from the opera Scipione. Ania
Hejnar sang the lovely Bell Song from Delibes’ Lakmé in
spite of a lingering cold. Erinne-Colleen took us back to
the origins of English opera with an air from Purcell’s
The Fairy Queen. Nathan Haller captured everyone’s
hearts with Lehar’s Dein ist mein ganzes Herz.
Alexandra Leblanc championed the rights of a liberated
woman with an aria from Charpentier’s Louise. And
who will ever forget the exquisite piece from Weber’s
Der Freischutz sung by Meghan Lindsay? Even Arminè
Kassabian in her recital found a beautiful Tchaikovsky
aria from The Maid of Orleans to offer with more familiar works. All selections were accompanied by skilled
pianists but special mention must be made of Judith
Ginsburg who was also struggling with a bad cold.
We hope that you will be pleased to see that we
have tightened up the list of donors to a more realistic and
appropriate number. This gave us the space to acknowledge the enormous contribution by so many luminaries in
the musical world to the Brian Law Competition. Their
freely donated time and talents must add up to savings of
thousands of dollars over the years, in addition to their
participation in our fund raising activities. Although it is
too soon to assess the financial results of our latest competition it was obvious that the number attending was quite
minimal, perhaps the worst we have ever had. We have
a good two years to discover how to improve our delivery
of what we hope will become a more well attended event
and to plan new fund raising efforts. Of course we are
grateful to the generosity of Pat Adamo and Ute Davis
with their donations covering the Third Prize and the
Audience’s Favorite respectively. But it is the opera loving public – you - on whose donations we depend to continue the competition at its present level. The Brian Law
Opera Competition has proven its worth in our community, our province, our country and even internationally in
helping to produce outstanding singers. Let’s all strive
together to keep this going.

Thank you
Thank you to all who have contributed to the newsletter during the past year.
Special mention to those unsung members responsible for distribution of the newsletter:
Norma Torontow, Vera-Lee Nelson and Jim Burgess.
Your grateful editors: David Williams & Tom McCool
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Events You Should Enjoy
St. Luke’s Church presents:
(i) soprano Jessica McCormack with pianist Geoffrey Duce in An evening of art songs by
Wolf, Britten and Poulenc among others. A few
seasonal selections will also be included in the program. Sunday, Dec.1 at 7:30 p.m.
(ii) soprano Joan Fearnley with pianist
Frédéric Lacroix in The Many Faces of Woman:
Portrayals of women in art song featuring song
cycles by Schumann, Poulenc and Larsen. Sunday,
March 2 at 7:30 p.m.
(iii) baritone Norman E. Brown, with violinist Christian Vachon and pianist Frédéric Lacroix
in Music of the 3 Bs (Bach, Beethoven and
Brahms) for voice, solo violin and solo piano.
Sunday, April 13 at 7:30 p.m. Information:
www.stlukesottawa.ca
Ottawa U. Opera Company presents:
(i) Menotti’s The Old Maid and the Thief.
Freiman Hall, Nov. 23 at 7:00 p.m. and Nov. 24 at
3:00 p.m.
(ii) Purcell's Dido and Aeneas with Chamber Orchestra conducted by Rennie Regehr. Saturday, March 15, at 7:00 p.m. and Sunday, March 16,
at 2:00 p.m. Alumni Auditorium, University Centre.
Ottawa U. presents Music From The Elysian
Fields with soprano Donna Brown and harpist Jennifer Swartz. An enchanting noon-hour feast of
works for voice and harp. Friday, January 24, 2014,
at 12:15 p.m. Information: www.music.uOttawa.ca
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by David Williams

The Ottawa Choral Society presents:
(i) Christmas with the Choral Society, guests
Miriam Khalil soprano, Girls and Boys Choirs of Christ
Church Cathedral, Brass and Percussion Ensemble,
Matthew Larkin organ. Dec. 13, at 7:30 p.m., St.
Joseph’s Catholic Church, 174 Wilbrod St.
(ii): The Seven Deadly Sins, guest Wallis Giunta
mezzo-soprano, St. Andrew’s Presbyterian Church, 82
Kent St. March 7, at 7:30 p.m.
(iii) Amadeus in Salzburg, guests Charlotte
Corwin soprano, Krisztina Szabo mezzo-soprano, Zach
Finkelstein tenor, Geoffrey Sirett baritone, Orchestra
of the Ottawa Music Company. St. Joseph’s Catholic
Church, 174 Wilbrod St. May 4, at 3:00 p.m. Information: www.ottawachoralsociety.com, 613-725-2560.
The NAC presents:
(i) Handel’s Messiah with soprano Sherezade
Panthaki, mezzo-soprano Meg Bragle, tenor Nicholas
Phan, baritone Philippe Sly and the Cantata Singers of
Ottawa. Dec. 17 & 18, at 7:00 p.m.
(ii) Measha’s Magical Christmas, Alain Trudel
conductor, Measha Brueggergosman soprano, Ottawa
Choral Society, Boys Choir of Christ Church Cathedral, Laurence Ewashko assistant chorus master. Dec.
20, at 7:00 p.m. Information: 613-947-7000, nac-cna.ca
(iii) Joel Allison, bass-baritone, in works by
Vaughan Williams, Schubert, Loewe. 4th Stage
Wednesday, February 5, at 12:00 p.m.
Capital City Opera presents Opera in Hollywood II,
January 16 at 7:30 p.m. in the Algonquin College Commons Theatre. Information: www.capitalcityopera.ca

The Ottawa Symphony Orchestra presents
Elgar’s Sea Pictures with mezzo soprano Julie
Nesrallah . NAC Southam Hall, Nov. 25, at 8:00
p.m. Information: www.ottawasymphony.com

Pellegrini Opera presents L’Elisir d’Amore, fully
staged comic opera in Italian and English, Dominion
Chalmers United Church, 355 Cooper St. April 1112, at 7:30 p.m. Information: 613-236-3736,
www.pellegriniopera.com

The Ewashko Singers present Christmas with
a Twist, guest soprano Wallis Giunta and the
Pollcats, Dec. 1, at 8:00 p.m., Southminster United
Church, 15 Aylmer. www.ewashkosingers.com

Opera Lyra's Madama Butterfly will feature former
Brian Law winner Arminè Kassabian in the role of Suzuki
April 19, 21, 23 & 26, 2014 at the NAC.
Information: http://www.operalyra.ca
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Great Opera in Chicago
Having changed planes innumerable times in Chicago, it
seemed about time that we saw opera in Chicago with
the aid of Aria Tours! Aria laid on four sumptuous dinners together with three guided architecture tours: a river
cruise, the downtown area, and a trip to Oak Park to
tour Frank Lloyd Wright’s own house and see others by
him in the neighbourhood. We supplemented these with
our own investigation of the concurrent Openhouse Chicago weekend, including the once-in-a-lifetime public
opening of the Kemper Building’s top floor 360 degree
observation level! Of course, this all provided a lovely
context for the gorgeous music: two Lyric Opera of Chicago (LOC) operas, Otello and Madama Butterfly, plus
a Chicago Symphony Orchestra concert, conducted by
Finnish cellist turned maestra, Susanna Malkki.
Marian Cumming in her Summer 2013 LOC review described the beautiful opera house and acoustics,
and the Pedersen dining room, in all of which we could
luxuriate. To properly celebrate Verdi’s 200th birthday,
LOC gave us a superb production of his Otello. It was a
revival of the traditional production which director Sir
Peter Hall and designer John Gunter created for
Glyndebourne Festival Opera and brought to Chicago in
2001. Ensuring quality for the present run were two Lyric
debutants, director Ashley Dean who had assisted Hall
in the 2005 Glyndebourne Otello revival, and the knowledgeable conductor Bertrand de Billy. To accommodate
the huge choruses of some scenes, the eavesdropping in
others, and the intimate spaces of still others, Hall and
Gunter relied on the use of a fascinating Globe Theatrelike three tiered backing. The only exception was the final scene in which the bed was enclosed by a ring of
translucent curtains. These allowed the lighting designer
Duane Schuler, who had lit a 2009 San Francisco Hall
Otello production, to have Otello’s enlarged shadow
loom over the bed ominously before he entered the bedroom. Schuler also gave us an overwhelming storm for
the opening - only surpassed in my experience by a
Montreal Opera production we saw years ago which had
actual water pouring down! For some unknown reason
Gunter’s costumes were updated to the 19th century, except for Otello, in traditional Moorish robes throughout.
Musically, the production was as good as it gets,
with de Billy eliciting first rate performances from orches-

by Shelagh Williams

Otello
Otello

photo by Dan Rest

Desdemona

tra, chorus, and the sublime principals. Young Italian
tenor Antonio Poli was making his American operatic
debut as a handsome, suitably swaggering Cassio. Lovely
Puerto Rican-born soprano Ana Maria Martinez, a
house favourite, was making her role debut as
Desdemona, and sang beautifully, especially her Willow
Song and Ave Maria at the end. The two pivotal roles
were sung by the same pair who triumphed in the MET
revival (and Live in HD transmission) last season. South
African tenor Johan Botha has a lovely voice, and he

Otello

Iago

photo by Dan Rest

had both the sweet soft tones and the resounding high
notes to successfully pull off this difficult role. Interestingly, he was not in black face makeup, under orders
from the new Lyric General Director, Anthony Freud.
However, the real linchpin of the drama is Iago, here
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Great Opera in Chicago (continued)SuzukiButterflySrrowphoto
played and sung tellingly and insinuatingly by German bass-baritone Falk Struckmann - you loved to
hate him! This was a complete performance, well sung
and acted, powerful and tragic, and utterly satisfying.
It is worth noting that Madama Butterfly first
appeared in 1955 at the LOC with Maria Callas in her
only staged performances of the role! For its new production of Puccini’s masterpiece, seen our next day, the
Lyric brought in many new artists for their LOC debuts. These included South African soprano Amanda
Echalaz as Madama Butterfly, American tenor James
Valenti as Pinkerton, and British baritone Christopher Purves as Sharpless, plus Italian conductor
Mario Armiliato and the British production team of
director Michael Grandage, designer Christopher
Oram, and lighting designer Neil Austin. This was a
coproduction with Houston Grand Opera, where it
premiered in 2010, when Freud was still in charge
there, and Grand Théâtre de Genève. The set itself
was highly stylized, basically a plain backdrop behind a lovely raked semicircular ramp which served
as a hill to climb or descend, and a pathway to strew
with flower petals. During the Humming Chorus
the ramp rotated 180 degrees so that we could see
Butterfly, Suzuki and Sorrow wait down stage for
Pinkerton’s return. Unfortunately, Butterfly’s house
was represented by an overly minimalist sliding screen
which was irritatingly pulled in and out as needed!
Revival director Louisa Muller had assisted Grandage
at the Houston premier and remounted it last season
in Geneva, but somehow the performance didn’t really come alive until Acts II & III.
Fortunately Armiliato knew what to do with
his excellent musical forces - we had heard him at
the MET several years ago, directing a lovely Butterfly, with his brother as Pinkerton! The main protagonists were very well cast, starting with Sorrow,
Butterfly’s child, played magnificently by an adorable four year old, Tye Oren Pauley, the son of the
Lyric’s choreographer, on stage and a full participant in much of Acts II & III. American mezzo
Maryanne McCormick was a sympathetic Suzuki
and blended beautifully with Butterfly in the Flower
Duet. Handsome James Valenti was a perfect cad
as Pinkerton, especially at the end when he didn’t
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Suzuki

Butterfly

Sorrow
photo by Dan Rest

even approach Butterfly, but just looked at his son who
obviously held more interest for him - thus drawing appreciative boos from the audience at the curtain! Interestingly, the best performance was by Christopher
Purves, in both voice and looks a perfect sympathetic
and honourable Sharpless - we saw him as Walt Disney

Pinkerton
and
Butterfly

photo by Dan Rest

in The Perfect American last summer at English National Opera in London. Amanda Echalaz as Butterfly
had a lovely voice and her Un bel di was splendid.
The ending, when she raised the fatal knife and then
struck it home in one single movement and collapsed,
was gripping and heartbreaking and brought tears to
my eyes! Unfortunately, her height, her excessive self
possession as a 15 year old in Act I, and her looking
older than Pinkerton detracted somewhat from her
overall performance. Although not as resoundingly successful as Otello, this was still a Butterfly to savour LOC certainly does good productions!
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DVD Corner at the Ottawa Public Library
I can recommend highly an opera called Dove è amorè
“Where there’s love, there’s jealousy” by the 18th
century composer Giuseppe Scarlatti – that’s right –
Giuseppe not Alessandro or Domenico, the famous
keyboard composers, but Giuseppe may have been a
nephew of one of them. The opera was commissioned
by an Austro-German prince to celebrate the marriage
of his son and was first performed in the castle at Ceský
Krumlov in 1768. This recent DVD was made in the
same venue as the original performance with the same
restored Baroque scenery and stage devices. It is truly
delightful, the music, the acting, and while the vocal music
was designed to be sung by aristocratic amateurs the
singers from Prague’s National Theatre do more than
justice to a great opera buffa revived for the first time in
modern times. You can find this work in the Library
catalogue under the Italian title. Don’t be put off by the
catalogue illustration which does not belong to this work.
Strictly for Jonas Kaufmann’s devoted fans is
Englebert Humperdinck’s opera Königskinder. This
is a very different approach by the melodious composer
of Hansel and Gretel. This is not a happy story where
the children are saved from the witch but one in which
the “King’s Children” die from starvation and cold. Even
worse is the staging. The whole three-hour opera takes
place inside a kind of community centre where a dozen
scraggly potted plants are supposed to represent the
forest. In a later act the place turns into a hamburger
joint where civic meetings take place. You get the picture. Kaufmann is amazingly good in spite of all this but
no one in the cast comes even close to him for characterization and beautiful singing.

by Murray Kitts
Covent Garden is famous for its lavish productions and this one of Verdi’s Macbeth certainly is one of
them. The trouble is that the only terror or horror inspired by this bloody tale is the DVD cover with evil
eyes looking at you through some obvious sanguineous
substance.Simon Keenlyside makes a good Macbeth but
Liudmyla Monastyska is just too nice to be the Lady
Macbeth we know and fear. There are some great processions and apparitions with elaborate costumes. Conductor Anthony Pappano solves the problem of the funny
little march when the about to be assassinated king enters the castle by having the orchestra play it so softly
that, virtually inaudible, it doesn’t sound so incongruous.
Still and all worth seeing.
Stephen Fry is an outstanding actor and wit who,
given his Jewish background with family losses during
the Nazi Holocaust, tries to explain to himself and to the
audience why he is so attracted by the operas of Richard Wagner in the DVD called “Richard and Me”. The
almost 90 minute DVD includes an excellent tour of the
great Bayreuth Shrine to Wagner with all sorts of interesting sidelights on the theatre and its backstage workings all accompanied by glorious music. There is even
an interview with one of Wagner’s direct descendants.
I found the whole tour most interesting. But I cannot
accept that the statement that the marches of the mediaeval Guilds in Act III of Meistersinger inspired the
Nuremberg Rallies. What could the music and song of
Bakers, Tailors, and Toy Instrument Makers have to do
with the revolting massive parade of Nazi automatons as
portrayed by the great film maker Leni Riefenstahl in “Triumph of the Will”?

Membership Renewal
Now is the time to come to the aid of the NCOS by applying for or renewing your membership for 2014. Unlike just about everything else membership dues have not been increased.
Please use the enclosed membership application form and forward your payment to Mark
Robinson, The Treasurer - NCOS, 20 Leonard Avenue, Ottawa, ON K1S 4T7.
Please remember to include your email address on the application form. If you are
receiving your newsletter via email you can get a copy of the membership renewal form from
our website (ncos.ca) by clicking on Membership on the Home Page.
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Poster by Lesley Robinsoon

Rob
Clipperton

Richard
Turp

All BLOC photos by Klaus
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All Things Verdi …. and a little Puccini
The tour we signed up for was billed as an Italian
Verdi Fest, and that it certainly was! We met the
other guests in Rome, a group of 16, all opera-lovers and most had attended performances at major
opera houses around the world. Needless to say, a
postmortem was held following each performance!
After a tour of the city and a 4-course meal we
headed to the Teatro dell'opera, also known as the
Teatro Costanzi, for a performance of Puccini's
Turandot. It was a sumptuous production and the
costumes were magnificent, with maybe the exception of Turandot's, which included a strange headdress. The set had the usual centre staircase, flanked
by a large chorus, both men and women were
dressed as terracotta warriors, which, together with
similar fixed statues, made for very effective staging.
In fact it was hard to tell one from the other. The
conductor was Pinchas Steinberg, production by
Roberto de Simone and costumes by Odette
Nicoletti.
The star of the show was, without doubt,
Maija Kovalevska as Liu, who also garnered the
most applause and “bravas”. She has a beautifully
modulated voice and both her arias Signore Ascolta
and Tu che di gel sei cinta were sung with great
emotion. The tenor, Kamen Chavez was solid. His
Non piangere Liu was delivered with tenderness
and although he hit all the right notes in Nessun
Dorma, strangely enough, he received no applause
at the end. I suppose we are so used to hearing
Pavarotti's standard encore rendition, which was always followed by thunderous applause, that this lack
of recognition seemed odd. Elena Popovskaya, (not
to be confused with Marina Poplavskaya) as
Turandot was a bit shrill, but, in her defense, it's a
killer of a role. Timur was sung by Roberto Tagliavini
who has a beautiful bass voice, but looked and acted
too young and was not very believable as a blind
old man. The rest of the cast and the chorus were
first class. This particular production ended after Liu's
death, which was the point at which Puccini himself
died before completing the opera.
From there we traveled by coach to Parma,
with a stop for lunch in Modena. I will not describe
every meal, but suffice it to say that each one consisted of an antipasto, a pasta or rice dish, a main

by Marian Cumming
course and dessert, accompanied by a variety of local
wines. All meals had a regional flavour, and were absolutely delicious. I think we all put on a few pounds but it
was well worth it. It is absolutely forbidden to count
calories in Italy! After lunch we made an unscheduled
stop at Pavarotti's grave, which is in simple naturalcoloured marble with black marble surround. He is buried along with many family members, including his parents and his newborn son. Our tour leader, who is also a
tenor, sang the Ingemisco from Verdi's Requiem which
was very moving.
Parma is a beautiful city with churches and palaces dating back to the 11th century. It also houses the
Teatro Regio which has a very discriminating audience
which is known to boo singers whom it considers not up
to the task. The theatre was inaugurated in 1829 and the
regular season runs from mid-December to mid-March,
Teatro Regio, Parma

but hosts a Verdi Festival each October. There we attended a performance of I Masnadieri, a rarely performed opera – more’s the pity! It is very Verdi with
melodic tunes; one could hear echos of Nabucco, Ernani
and others. But the highlight here was the chorus. I have
never heard a chorus who was so together, with absolutely no echo, it was like listening to one very powerful
singer. The staging was very sparse, with a steeply raked
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All Things Verdi...(continued)
stage, which made moving around difficult, particularly
during the indoor scenes where five pages walked around
carrying candle-lit five-arm candelabra - small wonder
fire fighters were standing by! The only other prop on
stage was an armchair. The forest scenes obviously had
trees that dropped from the fly. The cast was excellent
overall, most notably, Mika Kares, a bass, who sang
the role of Massimiliano. The last act duet between him
and his son Carlo, sung by Roberto Aronica, tenor, was
particularly moving. The baritone, Francesco Damiano
Salerno, who sang the role of Carlo’s brother Francesco,
the villain in the plot, was equally good with a rich, wellmodulated tone. The soprano, Aurelia Florian, was a
little uneven, both in colour and tone and her diction
was also unclear. The Filarmonica Arturo Toscanini
was led by Francesco Ciampa. (Toscanini was a native
of Parma.) All in all, it was a wonderful performance,
one that I would love to hear again anytime.
From Parma we were taken to Le Roncole, now
known as Roncole Verdi, birthplace of the Maestro,
and visited the modest home in which he was born. From
there we drove to Busseto and visited Casa Barezzi,
where he moved at age 17 to continue his musical studies. He was a protege of Antonio Barezzi, eventually
marrying Barezzi's daughter, Margherita, with whom he
had two children. Sadly, both children died a year after
their birth, followed by the death of Margherita a couple
of years later. After Margherita's death, Verdi remained
very close to his father-in-law and was with him when
he died. There is also a delightful 300-seat theatre, Teatro
Verdi, in Busseto. Although expected, Verdi did not attend the performance of Rigoletto at its inauguration in
1868, nor, it is believed, did he ever set foot in the theatre, in spite of the fact that a box was reserved for him
during his lifetime. We also visited Villa Verdi in
Sant'Agata, on the outskirts of Busseto, where Verdi
lived with Giuseppina Strepponi, who was later to become his second wife.
That evening, we returned to Busseto, a halfhour drive from Parma, to attend a private recital of Verdi
arias and duets again at Casa Barezzi, which is now a
museum, administered by the Amici di Verdi (Friends
of Verdi) and housing a great deal of Verdi memorabilia. The performers were a young up-and-coming soprano, Renata Campanella, who possesses a solid, powerful voice and a baritone, Georgio Cebrian, now re-

tired, who had sung
in all the major opera houses in Europe. Not only was
he a wonderful
singer, he was obviously also a very
good actor as demonstrated, in particular, by his rendition
of Cortigiani vil
razza dannata from
Rigoletto. The recital was given in the
Salone Barezzi
where Verdi gave
his first public performance in February 1839. It was
a very special evening and we all left humming the
many familiar tunes we had just heard.
I said I would not mention food, but I cannot leave Parma without noting the exceptional quality
of the Parma ham we had for breakfast, lunch and
dinner and the aged parmigiano, slices of which were
at every table at every meal!
Our last stop was Milan, where we stayed
at the Grand Hotel de Milan where Verdi lived for
30 years and died there. The hotel is just a few blocks
away from La Scala. His suite, consisting of a large
living room and separate bedroom, is preserved with
its original furnishings (except for the bedroom furniture which is now at the Villa in Sant'Agata). In the
living-room is a larger-than-life portrait of Verdi as
well as the desk at which he is said to have composed Don Carlo and Falstaff. We also visited the
Casa di Riposo per Musicisti, a home for retired
opera singers and musicians which he had built and
bequeathed future royalties from his operas to help
maintain it. The architect was Camillo Boito, brother
of his friend and librettist Arrigo Boito. Although construction was completed in 1899, he asked that residents not move in until after his death (because he
did not want to attend the opening and have a fuss
made over him). The home eventually opened in
1902, a year after he died. On the grounds is a mausoleum containing his tomb and that of Giuseppina
Strepponi, as well as a memorial plaque to his first
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All Things Verdi...(continued)
wife Margherita (Barezzi) and his two infant children.
The walls are covered in mosaic with panels depicting a
series of angels. The building itself sits on a square in
the centre of Milan, in the middle of which is a huge
statue of a fiftyish Verdi in a casual pose looking down
one of the main avenues leading off it.
We were treated to two performances at the
famed La Scala. The first was Franco Zeffirelli's sumptuous staging of Aida, conducted by Gianandrea
Noseda. No animals, but an abundance of Pharoes.
Pharoes in every scene, including a half dozen in the
tomb scene! The costumes were in a rich blue and gold
which made for a very effective sight, with what seemed
like hundreds of extras on the stage at any one time.
The opening scene was particularly impressive – as the
curtain parted a group of men were seen walking upstage in their flowing blue robes, all but filling the stage
with colour and movement – stunning! The only disconnect was Radames casually walking onto the stage
during the triumphal march - he was easy to miss! In the
final scene, the stage was raised to reveal the tomb and
was slowly lowered at the end of the duet – very impressive! The role of Aida was sung by Hui He, a Chinese soprano who was the 2000 winner of Placido
Domingo's Operalia. She has a beautiful voice and has
sung various roles mostly in leading European opera
La Scala, Milan

houses. She is also an excellent actress. Radames was
sung by Marco Berti, an Italian tenor who has sung
both in Europe and at the Met. I found his voice to be a
bit reedy and his top notes sounded forced. Nadia
Krasteva sang the part of Amneris. She hails from Bulgaria and studied with Anita Cerquetti (remember her?)
in Rome. I do not want to sound critical, and I was not
the only critic here, but her voice has a unpleasant metallic sound and her attempt at acting was non-existent.
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Amonasro was sung by Ambrogio Maestri, a large man,
(he literally towered over the rest of the cast) with an equally
large baritone. Too bad he had such a small role. The Nile
scene duet between him and Aida was exceptional and their
voices blended beautifully. Another memorable performer
was Marco Sprotti singing Ramfis, a solid melodious bass.
Our second opera, the following evening, was a
performance of Don Carlo, dedicated to Franco Corelli on
the 10th anniversary of his death. The conductor was Pier
Georgio Morandi. We all thought the tempo was slow
throughout which did not make for a sparkling performance,
and the Fontainebleau act was skipped, which is a shame.
This was another minimalist staging, although the costumes
and lighting more than made up for it. The singers were excellent. I, personally, did not like the quality of the voice of
the bass, Stefan Kocán, a Slovenian, in the role of Filippo,
although my fellow travelers disagreed with me! However,
technically he was great. Fabio Sartori as Don Carlo, a tenore
spinto, had a pleasant ring to his voice and his top notes
were so secure that there was little worry that he would
miss. Martina Serafin as Elisabetta, Ekaterina Gubanova as
Eboli and, particularly, Massimo Cavalletti as Rodrigo, were
also wonderful. The duet between the tenor and baritone
Dio, che nell'alma infondere amor was beautifully sung.
The orchestra and chorus of La Scala were at their usual
best. La Scala have sub-titles at the back of the seats, like
the Met, in Italian and English, while Rome and Parma have
surtitles, only in Italian.
My one disappointment in general was the acting,
or lack thereof. I felt as though I was in a time warp, when
singers stood in one spot flailing their arms around, as they
did fifty years ago. In recent years we have been spoiled by
the Metropolitan Opera where singers, on the whole, are
also great actors. As I write this, I am listening to, and halfwatching, a re-broadcast of the 2007 Met production of I
Puritani with Anna Netrebko et al (including John Relyea).
A stark difference!
This was a once-in-a-lifetime trip celebrating Verdi's
bicentenary, and it was absolutely memorable. We packed
a lot into a week but everything was so well organized that
we never felt rushed and everything went according to schedule, even the weather co-operated. We have always been
great admirers of Verdi, the composer, but through this trip
we got to know Verdi, the man, a humanitarian, who was
humble and generous, who guarded his privacy, and above
all, shunned fame. Viva Verdi!
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A Sublime Time in Toronto
We were barely home from Chicago when it was time
for our Fall visit to Toronto - Opera Atelier (OA)’s
superb production of Mozart’s Abduction from the
Seraglio, plus Puccini with the Canadian Opera Company (COC)’s La Bohème. Our fourth Bohème in a
year starting with Opera Lyra Ottawa (OLO)’s last Fall.
Add in a sold out run of Soulpepper’s great productions, The Norman Conquests trilogy, comedies of our
favourite UK playwright, Sir Alan Ayckbourn. Who
needs to go to London for two fine opera companies
and great English comedies?!
We were eagerly anticipating this Bohème because many of the principals, in COC debuts, had been
in OLO’s Bohème last year. We carefully chose our
performance to hear BLOC winner Joyce El-Khoury,
not as Mimi but as Musetta, since she was singing both
roles in Toronto in the double casting. BLOC winner
Joshua Hopkins was again singing Marcello and since
the scheduled tenor was ill we lucked in to get American tenor Michael Fabiano singing Rodolfo. Actually,
the COC had very bad luck with their tenors, since
Mexican David Lomeli withdrew in September for
health reasons. He was replaced by Michael Fabiano
and another, so that in the end, three tenors were needed
for the run! This was a new production by Canadianborn British director John Caird and British designer
David Farley in conjuction with Houston Grand Opera
and San Francisco Opera. It was set in the 1890’s,
when the opera was written - and when dress designs
and outlines were prettier and Eugene Atget’s photos
were available for inspiration! They envisioned it as if
drawn and painted by Marcello - if Marcello were
Toulouse-Lautrec! With two clever reversible set pieces
and canvases flown in and out, the scenes were quickly
Café Momus

photo by Michael Cooper
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by Shelagh Williams

and efficiently changed. Sometimes, unfortunately and
distractingly, the scenes were changing before the previous scene was even over. Since it was the
penultimate performance they should have finally got
it right! I found it especially satisfying to actually have a
proper garret for the two bohemian acts with four appropriate spaces and four beds, for four different artists
to live and work in.
Of course, all of this was only the setting for
Puccini’s marvellous and tune-filled atmospheric music, and debuting Italian maestro Carlo Rizzi conducted all seamlessly from memory! His exceptionally young but super cast, backed by the always excellent COC Orchestra and Chorus ensured that this
was, musically, a treat, and several little directorial
touches helped complete the picture. Canadian baritone Phillip Addis as the musician Schaunard was the
best dressed of all the Bohemians (he was earning

Musetta

Marcello

photo by Michael Cooper

money) and it was a great touch having two children
help him deliver his baskets of food and provisions
in the first act. We actually saw American bass-baritone Christian Van Horn purchase his beloved coat
Christmas Eve, and so his heartfelt aria to it before
he sold it for Mimi was even more touching. American bass-baritone Thomas Hammons was a star turn
as both the landlord and Musetta’s sugar-daddy funny and believable. As in our OLO production,
Michael Fabiano and Joshua Hopkins were again
excellent, although at the end having Marcello sketch
the death scene during the final chords was rather
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A Sublime Time in Toronto (continued)
callous and detracted from the effect. With her rich
voice Joyce El-Khoury did a great job as Musetta, both
strutting about tempestuously and managing to be softer
for the final act. Lovely, tiny, debuting Italian soprano
Grazia Doronzio embodied fragile Mimi, singing magnificently and pulling at our heartstrings - another heartbreaker! Yet another COC success and well worth the
trip down to see our young BLOC singers reaching
their full potential!
Chances to hear Mozart’s Abduction from
the Seraglio are rare these days - we had not heard
it since Festival Canada days at the NAC 30 years
ago - and so this was another treat to savour. It was
Mozart’s most popular opera during his lifetime, and
Opera Atelier’s production enabled us to easily see
why! Marshall Pynkoski, as director, and Jeannette
Lajeunesse Zingg, as choreographer, know just how
to seduce us visually. The absolutely beautiful productions: settings, costumes, singers and dancers all
combined to a harmonious eye-pleasing whole. In
this remounting of the 2008 production, set designer
Gerard Gauci gave us three gorgeous settings. For
the overture, a huge Union Jack overshadowed a
British frigate, then during the opera itself, the
multicoloured Palace of Pasha Selim featured first
the forecourt and finally the garden. Margaret Lamb’s
colourful costumes used beautiful brilliantly coloured
silks - and when striped fabric was not available ribbons were sewn on to achieve the desired dazzling
effect! The clever and funny libretto is in the singspiel
tradition, and OA sang the lyrics in German, but spoke
the dialogue in English so that we could follow easily.
Young Belmonte is trying to rescue Konstanze, along
with her English maid Blonde and his servant Pedrillo,
who were kidnapped by Pasha Selim. However,
Belmonte is thwarted by Osmin, the harem overseer,
who has been given Blonde and intends to keep her!
The music was in the capable hands of David
Fallis, with the impeccable Tafelmusik Baroque Orchestra under Jeanne Lamon. Just so we knew things
would be lively, the Prologue was illustrated by a
humorous pantomime of Pasha Selim and his men
infiltrating the British frigate and abducting
Konstanze! The Atelier Ballet was especially hilarious in its Torture Ballet, while the chorus was heard
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but, standing in the boxes clad in black, not seen! The
cast was stellar. Pasha Selim is a non-singing role, but
bass-baritone Curtis Sullivan was still magnetic in his
magnificent costume, with his upright bearing and his
commanding speaking voice! His overseer Osmin is a
combination of comic relief and evil intent and bass
Gustav Andreassen managed to portray all that while
singing beautifully. For our young foursome of lovers,
photo by Bruce Zinger

Belmonte
Pedrillo
Konstanze

Blonde

we had marvellous young Canadians. Of the tenors,
Lawrence Wiliford was a suitably aristocratic Belmonte.
Debutant Adam Fisher was perfect as his servant
Pedrillo: lively, insouciant, always teasing Osmin, sneaking assignations with Blonde, plus easy on the eyes, yet
with a great voice - what a find! The sopranos were, if

Pedrillo

Blonde
photo by Bruce Zinger

possible, even better! Carla Huhtanen, as Blonde, caught
the pert and defiant Englishwoman to a T, with a lovely
clear tone and gorgeous singing. The leading lady of the
piece is Konstanze and beautiful Ambur Braid managed
the fiendishly difficult music with ease, while fiercely defending her virtue, yet still comically donned spectacles
to read her book! Mozart’s masterpiece comedy was
given the thoroughly over the top treatment in which
OA excels, in all aspects of the production, while its
beautiful music and madcap plot were delivered with
the highest level of expertise - what a gem OA is!
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The
The Met:
Met: Live
Live in
in HD
HD 2013-14
2013-14
Saturday, December 14, 2013 at 12:55 pm
Verdi’s FALSTAFF

Saturday, April 5, 2014 at 12:55 pm
Puccini’s LA BOHÈME

Saturday, February 8, 2014 at 12:55 pm
Dvorák’s RUSALKA

Saturday, April 26, 2014 at 12:55 pm
Mozart’s COSÌ FAN TUTTE

Saturday, March 1, 2014 at 12 pm
Borodin’s PRINCE IGOR

Saturday, May 10, 2014 at 12:55 pm
Rossini’s LA CENERENTOLA

Saturday, March 15, 2014 at 12:55 pm
Massenet’s WERTHER

Complete details of all the productions
are available on the Met's website.

Saturday Afternoon at the Opera
Verdi’s Rigoletto December 7, 2013 12:30 pm
Verdi’s Falstaff December 14, 2013 1:00 pm
Britten’s A Midsummer Night’s Dream December 21, 2013 1:00 pm
Puccini’s Tosca December 28, 2013 12:30 pm
Mozart’s The Magic
Flute January 4, 2014 1:00 pm
Nedda
Strauss’s Die Fledermaus January 11, 2014 1:00
Tchaikovsky’s Eugene Onegin January 18, 2014 1:00 pm
Donizetti’s L’Elisir d’Amore January 25, 2014 1:00
Puccini’s Madama Butterfly February 1, 2014 1:00 pm
Dvorák’s Rusalka February 8, 2014 1:00 pm
Strauss’s Die Frau Ohne Schatten February 15, 2014 1:00 pm
Strauss’s Der Rosenkavalier February 22, 2014 1:00 pm
Borodin’s Prince Igor March 1, 2014 12:00 pm
The Enchanted Island March 8, 2014 12:00 pm
Massenet’s Werther March 15, 2014 1:00 pm
Berg’s Wozzeck March 22, 2014 1:00 pm
Bellini’s La Sonnambula March 29, 2014 1:00 pm
Puccini’s La Bohème April 5, 2014 1:00 pm
Giordano’s Andrea Chénier April 12, 2014 1:00 pm
Strauss’s Arabella April 19, 2014 12:00 pm
Additional details of productions
Mozart’s Così fan tutte April 26, 2014 1:00 pm
are available on the Met website.
Bellini’s I Puritani May 3, 2014 1:00
Rossini’s La Cenerentola May 10, 2014 1:00

www.cbc.ca/sato
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Opera Within Reach

Ottawa

Toronto

February 16, 2014

Opera Lyra Ottawa

Canadian Opera Company

Madama Butterfly (Puccini)
April 19, 21, 23 & 26, 2014 at the NAC
Information: http://www.operalyra.ca

Così fan tutte (Mozart)
January 18, 24, 29, Feb 1, 6, 7, 9, 15, 18 & 21, 2014
Un Ballo in Maschera (Verdi)
February 2, 5, 8, 11, 14, 16, 20 & 22, 2014

Orpheus Society

Hercules (Handel)
April 5, 11, 15, 19, 24, 27 & 30, 2014

Spamalot (DuPrez & Idle)
March 7 - 16, 2014 at Centrepointe Theatre
Information: http://www.orpheus-theatre.ca

Performances are at The Four Seasons Centre

The Savoy Society
Ruddigore (Gilbert & Sullivan)
April 3-6, 2014 at Algonquin Commons Theatre
Information: http://www.ottawasavoysociety.org

Montréal

Information: www.coc.ca

Opera Atelier
Persée (Lully)
April 26, 27, 29,30 and May 2 & 3, 2014
at the Elgin Theatre
Information: http://www.operaatelier.com

Syracuse

Opéra de Montréal

Porgy and Bess (Gershwin) January 25, 28, 30 &
February 1, 2014
Hänsel und Gretel (Humperdinck) March 22, 25, 27
Maria de Buenos Aires: A Tango Opera (Astor Piazzolla)
& 29, 2014
Turandot (Puccini) May 17, 20, 22 & 24, 2014
January 31, February 2, 4, 7 & 9, 2014
at the Carrier Theater
Performances are at Place des Arts

Syracuse Opera

Information: http://www.operademontreal.com

Information: www.syracuseopera.com

Check for times and other details on the Websites.
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Opera alla Pasta-2014
DVD presentations of outstanding operas from the great
opera houses of the world followed by a delicious meal.
February 16, 2014

Don Carlo
Many opera aficianados consider Don Carlo to be Verdi's greatest achievement. Without doubt, it is a magnificent opera! Set in France and Spain in the
late 16th century, the opera tells of the political and amorous rivalry between
Philip II of Spain and his son, Don Carlo. Performed in Italian, this live recording
has been described as "...an exhilarating experience." and "...one of The Royal
Opera's finest achievements." The superb cast is led by Ileana Cotrubas as a
tender and touching Elisabetta and the fine lyric tenor Luis Lima in the title role.
Excellent support is provided by The Royal Opera Orchestra and Chorus. (Because of its length Don Carlo will start at 1:00 pm rather than 2:00 pm)

March 30, 2014

The Abduction from the Seraglio
This work has been aptly described as "Mozart in the prime of his youth". From
its initial performance in Vienna in 1782 and throughout Mozart's lifetime The
Abduction from the Seraglio was always a crowd pleasing success. Its popularity has been maintained to the present as it is frequently performed in the
opera houses of the world. Like The Magic Flute, The Abduction is a "singspiel"
which means that it is (usually) performed in German with spoken dialogue as
well as arias, duets and ensembles. This DVD was filmed in Florence and features a stellar cast and conductor Zubin Mehta.

May 25, 2014

Tosca
This Covent Garden production stars three of today's finest singers. Angela
Georghiu's sensitively portrayed Tosca, a character with which she closely identifies, is paired with Jonas Kaufmann's intense and compelling Cavaradossi,
while Bryn Terfel is thrillingly malevolent as Scarpia. Antonio Pappano's masterfully paced conducting captures all the drama and beauty of Puccini's popular opera. Gramophone magazine acclaimed this recording as one of the three
best opera DVDs of 2013.

Opera alla Pasta presentations are held at St. Anthony's Soccer Club at 2:00 p.m. (except
for Don Carlo) on Sunday afternoon. The cost is a modest $20. Call 613-721-7121 at
least 3 days before the date of the DVD presentation in order to reserve a place. For
additional information on Opera alla Pasta contact Elizabeth Meller at 613-721-7121.
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